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Having been held every three years since 2010, the Setouchi Triennale is a festival where its main focus lays on
art as well as discovering the region and its food and culture. With the theme “Restoration of the Sea” and the
slogan “Bring smiles to the faces of the grandfatehrs and grandmothers of the islands!”, the festival has com-
mitted to bringing back pride to people on the islands which have built dense communities over time and abun-
dance of the sea while cultivating farmland on their islands, but have been losing their strength due to the aging
population and the youth leaving to cities.

The artists choose their site, discover its potential and exhibit their creative artwork. The process of creating
an artwork from cleaning the site, collecting materials, inheriting the history and legacy of the place, to helping its
production, involves supporters from worldwide and islanders. It not only reveals the attractiveness of the region,
but also opens the region, linking the neighborhood, others and outside world. Furthermore, we have learned that
the presenting of the region and artworks to visitors while running the festival creates openings in closed and di-
vided societies and brought about human connections.

We, humans, are still exclusive. Although European civilization has built the foundation of the current world,
we would like to understand that each region has created its own and unique life and culture based on its spe-
cific land and climate, and how equally important and valuable all they are. Since ancient times, art has been an
intimate friend of humans and the method to interact with nature. | think it is getting more and more essential and
necessary in the era when the natural environment is collapsing and material demands are being savagely de-
ployed. “Keeping feet on the ground and eyes on the world far away,” the Setouchi Triennale and the Echigo-Tsu-
mari Art Triennale have made progress step by step along with the locals and collaborators. Even though we are
still in the midst of the pandemic, | am grateful that diverse participants who consider each person'’s life to be
irreplaceable in the universe come together and exchange their different ideas.

Fram Kitagawa
General Director of Setouchi Triennnale

Setouchi Asia Forum 2022
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Setouchi Asia Forum 2022
-Think of today’s world connected through the sea

Dates: October 13th (Thu) - October 16th (Sun), 2022
Open forum : October 16th (Sun)
Venues: Rexxam Hall conference room, Takamatsu, Kagawa
Organizer: Setouchi Triennale Executive Committee
Co-Organizer: Fukutake Foundation
Echigo-Tsumari Art Triennale Executive Committee
Assisted by: Agency for Cultural Affairs

Association for Corporate Support of the Arts

In Co-operation with: Setouchi Koebi Network
Secretariat: Setouchi Triennale Executive Committee
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Supported by the Agency for Cultural Affairs,
Government of Japan in the fiscal 2022
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Program

ZTERHEL Y 7 —  Art Festivals Inspection Tour

2022.10.13 (Thu) - 10.16 (Sun)
- BB ER RO EMR 2022 Echigo-Tsumari Art Triennale 2022
- B NEEEMTS 2022 Setouchi Triennale 2022

BEEi# PhotoReport -2

1742 ltinerary ---10

b7 #—7 & Open Forum

2022.10.16 (Sun) 15:00 - 18:00
HREARAS AN 774, Y/ - T—Z GHIL (F—b7AYFF¥TU—)
Co-hosts : Fram Kitagawa, Vuth Lyno, Rei Maeda (Art Front Gallery)

THnED Welcome Address 13

BH Z2A CERFRNEREMEE{TZ84%%K) Toyohito Ikeda (Chairman of Setouchi Triennale Executive Committee) -+-14
IO B (Rio=iiE=17£8RK) Yoshifumi Sekiguchi (Chairman of Echigo-Tsumari Art Triennale Executive Committee) -++15
R #—BB (&7871—Y—) Soichiro Fukutake (General Producer) ---16

LR Keynote Address

)l 77 L &ET+L2%—) Fram Kitagawa (General Director)  -++17

Part 1
T Th oI~ From Asia to the World ---21

Y/ -7 —X VuthLyno ---22

A-Ah—4> LoKaYin --24

N4 —F - 2Hh<¥X7Z72 PaweenaNekamanurak ---26

7+ Y%7 bbb Anang Saptoto ---28

7Yy - >rI¥—> Arin Rungjang ---30

#®RE XuZhen ---32

Uy o4y (REPRHET) Lin KunYing (Luxury Logico) ---34
K iffZ Yuto Yabumoto ---36

s %— - L7 X Victor Mulas ---38

#¥F Yoko Hayashi ---40

BENVR [7YT7 - 7—F - 7Zv b7 x—L4] Fukutake House : Asia Art Pratform ---42
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Part 2

g—u v <P bt~  From Europe to the World -+-43

7T - £—)L Kendell Geers ---44

<y ¥E /NI MY —= Massimo Bartolini ---46

TATx - TILY X Ayse Erkmen ---48

ITh7Y—7 -7 =ZJ RN Ekaterina Kenigsberg ---50
X<Y—7 - #AL—IT7 Tamara Galeyeva ---52

Yx¥>vF - hT4 A7 ZhannaKadyrova ---54

% /A— Koichi Makigami ---56

JEEY HhAFE Wakana Kono  -+-58

Part 3
WiBh3 5 YT  In the Midst of the Turbulent World ---59

HE fE= Seizo Tashima ---60
Yyr=3Ivz)bTiRO—F Jean-Michel Alberola 62
JYRXT4T7 > - NAT 47 >R Christiaan Bastiaans ---64
L=—)b+ 77 k%I Mounir Fatmi ---66

JIHR IE  Tadashi Kawamata ---68

2 B Natsuki lkezawa +-70

7vbh=Z—-3—=L4LY— Antony Gormley ---73

XKEEZBEEDBEIZ. TNT2022F10 BYEOEDNDTT,
X Above-mentioned presenter’s titles are as of October 2022
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Itinerary of Art Festivals Inspection Tour
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Day1 : Echigo-Tsumari

Echigo-Tsumari Art Triennale (Tokamachi city and Tsunan
town, Niigata Prefecture)
Guided Tour

Hong Kong House

Echigo-Tsumari Kamigo Clove Theatre

Lin Shuen Long Beyond the Borders

Christian Boltanski + Jean Kalman The Last Class

Christian Boltanski Les Regards

Matsudai NOHBUTAI

Lunch at Echigo-Matsudai Satoyama Shokudo
* Jean-Luc Vilmouth Café Reflet

Guided Tour
llya & Emilia Kabakov Kabakov’s Dream, The Rice Fields
Tatsuo Kawaguchi Relation—Blackboard Classroom
llya & Emilia Kabakov The Arch of Life,
The Monument of Tolerance, The Ship of Tolerance
Navin Rawanchaikul + Navin Production The School of Akakura

Social Gathering at Museum on Echigo-Tsumari, MonET
Lecture by General Director about the Echigo-Tsumari Art Triennale
Welcome speech by Chairman of the Echigo-Tsumari Art
Triennale Executive Committee

Dinner at Salon MonET Cafe

Day2 : Echigo-Tsumari -> Setouchi

Guided Tour
Akiko Utsumi  For Lots of Lost Windows
Architectural Office Casagrande & Rintala POTEMKIN
Hachi & Seizo Tashima Museum of Picture Book Art

Travel to Takamatsu (Echigo Yuzawa - Tokyo - Haneda - Takamatsu)
Dinner at JR Hotel Clement Takamatsu Vent

Setouchi Triennale (Kagawa and Okayama Prefectures)
Guided Tour
Yashima Mountain-top Facility
Toyomi Hoshina One night's dream in Yashima
Watanabe Atsushi (I'm here project)
Project “The Day We Saw the Same Moon”

Day3 : Setouchi

Guided Tour on Shodoshima
Wang Wen Chih  Zero
Noe Aoki Soranotama / Kankakei
Fukutake House: Asia Gallery
“The Sceneries and Portraits of the Eras+++”"
Fukutake House: Asia Art Platform 2022 “Communal Spirits”
Fukutake House: Fukita no Mori Terrace

Lunch at Fukita no Mori Terrace

Guided Tour on Naoshima
Motoyuki Shitamichi  Setouchi “ ” Museum
Hiroshi Sambuichi  The Naoshima Plan "The Water"
Chichu Art Museum

Guided Tour in Uno
Mounir Fatmi  Based on True Story
Jin Hasegawa Time shop
Junya Kataoka + Rie lwatake The Red house wants communication
Teppei Kaneuji  S.F. (Seaside Friction)

Dinner at JR Hotel Clement Takamatsu Fiore

Day4 : Setouchi

Guided Tour on Honjima
Alexander Ponomarev  Bottom Sky
Arin Rungjang The blindman is not missing sightedness
just as the stone is not missing sightedness
Hiroyuki Kawashima SETOUCHI STONE LAB
Fumie Fujiwara The World from one and only Perspective
Alicja Kwade Revolution / WorldLines
Tse Su-Mei  Moony Tunes
Hiroshi Furugori  From Birthing Hut to Mourning Rites
DDMY STUDIO The Sound from Distance

Lunch at Takamatsu Port (lunchbox from Shimamusume)
Open Forum at the Rexxam Hall conference room

Dinner Party at JR Hotel Clement Takamatsu Tamamo

Setouchi Asia Forum 2022
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Toyohito lkeda
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Chairman of Setouchi Triennale Executive Committee, Governor of Kagawa Prefecture
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| would like to say a few words on the opening of
the Setouchi Asia Forum 2022. Welcome to Kagawa
Prefecture, not only to those from Japan, but also those
from all over the world. We sincerely welcome your visit.
| would like to express my heartfelt appreciation to those
who have helped in organizing this forum.

Setouchi Triennale, a contemporary art festival held
under the theme “Restoration of the Sea”, has been held
once every three years since 2010. At the festival, visitors
will discover the charm of the islands by interacting
with the local residents, nature, and culture, with art as
their guidepost. We hope to instill a sense of pride and
dynamism by providing opportunities for locals to meet
and interact with new people with art as a platform to
revitalize the region.

Setouchi Asia Forum first began at the Setouchi
Triennale 2016. At its second edition in 2019, we helped
form networks among groups and individuals involved in
regional development through art and culture in the Asian
region, which created dialogue and interactions. Last year,
we streamed live reports online by 30 artists from 27
countries and regions around the world.

| hope visitors will appreciate the thoughts of those
leading figures from various fields participating in the
Setouchi Triennale and the Echigo-Tsumari Art Triennale,
including artists, art researchers and cultural agencies. |
also look forward to seeing more regional development
through art in culture in different countries and regions.

In closing, it is my sincere hope that this forum will
help to energize community development. | wish everyone
continued health and prosperity going forward. Thank you
very much.

E ZA  Toyohito Ikeda

1961 &, FIRSMHEEN, FIRISBNEEIR. RRAZAZRTFRARBIATAERIE TR, ERE (RELZER) ICAB LT, HEREAEFERERIR.
ITRBEAEBERMEZE. A ERRR. BLERERRRAE COERHEEEL. 2022 FICF)IRFMFICHT.

Born in 1961 in Takamatsu, Kagawa Prefecture. After graduating from Takamatsu High School and the School of Engineering (major in Civil Engineering), at the

University of Tokyo, he joined the Ministry of Land, Infrastructure, Transport and Tourism (the former Ministry of Construction) of Japan. He successively held

various important posts such as Director General of the Road Department, Kanto Regional Development Bureau; Technical Advisor of the Minister's Secretariat;

Director General of the Kinki Regional Development Bureau; Director General of the Road Bureau of the Ministry, and in 2022 he became Governor of Kagawa

Prefecture.

Setouchi Asia Forum 2022
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Yoshifumi Sekiguchi

AOEMRRTERER, THEHR

Chairman of Echigo-Tsumari Art Triennale Executive Committee, Mayor of Tokamachi City

wHEF GreR+AEH - EmEE) ik, FER oS
TANZDEEIZEVAFOERZR T, F8EELA
% [MEERF AHMO=EMR 2022 % 2022 F£4 Ao
MBI IFTHELEL:.

INEFTEZIC50 HEE WS TR L TEEM
K&, 145 HEITHET D WS FHLLWFrL IR
DELED, ZLOBEIErHOBESEICEHL WL
. EMBOELVWEFOBOZERL TWEEEEL
7= F7-. REEOBEEELTEZ LT, SHFRICRED
BEEEICREZEBEATLIEIZAL LHBER & OXR
ALYV ZEFEZAE, RXbaorEBRICEITS Kb
EMR] OBEFERICATEHIER-TELILE
ERELTWET,

bz S. ThOEL VWERICEZETWE ELED
NEITH, E0LH>RETH-TH, A-BDODBVEE
W7 —bDOATRBLFEITITVWET—T1 X MDAAL
I, DhLOBEBZERLET, o b, TARIE

BRIZABEINE] LW [AHOEMR] OEKRER
DHE, T—TARMNODALPEAHL-1EFREEL S
NELT, A ensnduv, BlLoBR, SEOEX
b s, ZoEoehthWkhs, BEESICHE
LW CERICBRL TWEREE VW ERBUVET,

[(MEAT7YT774—7L] #BLT, “EOEHY’
HHBHEFA - BEZEICOVLWTEZLDES ‘ﬂof
W&, EES LWEBHEFEODAEROMAETIC
BANDNLEZBEH>NIFICHR D Z & EFEW Li@“o

TN Tobet: - $0a
RIS

FEBHYBALLS, I8

Welcome Address

In the Echigo-Tsumari region (Tokamachi city and Tsunan
town, Niigata), the 8th edition of the Echigo-Tsumari
Art Triennale (ETAT) was held from April to November
2022, after a year of postponement due to the COVID-19
pandemic.

As the past exhibition periods had been for 50 days
in summer, it was a new challenge for us to organize
the festival over a half-year period. As a result, however,
we had many visitors come to Echigo-Tsumari, enjoying
the seasonal beauty that this region could offer. Having
seen the interaction get more intimate between the local
residents and those who came to Echigo-Tsumari several
times during the exhibition, | believe that we are getting
ready to welcome our visitors throughout the year in the
era of the post-COVID.

While some might say we are living in a world where
things are changing rapidly, | would like to express my
sincere respect to artists who keep expressing our
thoughts and hopes regardless of how difficult the time we
are in is. With the festival’ s fundamental concept “Human
beings are part of nature”, it is my hope to continue to
offer every visitor the ever-lasting wonderfulness of
Echigo-Tsumari such as interactions with the locals, the
nature of Satoyama landscape, and the food culture of
the heavy snowfall region, guided through by the works of
artists.

| wish the Setouchi Asia Forum to be a great
opportunity to introduce “the true richness” of Setouchi
and Echigo-Tsumari to the people all over the world, which
displays a full and humane charm, and to shed more light
on the wonderful regional cities in Japan.

In closing, | wish everyone continued health and
success going forward. Thank you very much.

BIO%Es  Yoshifumi Sekiguchi

1959 F HTRER+HETH A F . RRBIEILSFEFR RRAFE
2009 £ 5 B +HETMmRAME. RE 4 8.

FAE SR BRI SIS AL 1995 S ICHRARMBIFZ At £ D+ BETHENR. =SmIRARER T,

Born in 1959 in Tokamachi city, Niigata Prefecture. After graduating from Tokyo Metropolitan Aoyama high school and the University of Tokyo (Bachelor of Laws),

joined Nomura Securities Co., Ltd. In 1995, joined Sekiyoshi, Inc. Via Deputy Mayor of Tokamachi city and Account Manager of Sanjo city, became Mayor of

Tokamachi city in 2009. The present period is the 4th term as Mayor of Tokamachi city.

Setouchi Asia Forum 2022
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fa it #8 —BB Soichiro Fukutake

AR Y R —IULT 1 7 2 ZERER, ARMEEABRVE 2285k (2023 4F1 7 181,

BREAEBREME RE7/ 07T 24—

Honorary Adviser, former Chairman and CEO, Benesse Holdings, Inc.; Honorary Chairman,

Fukutake Foundation; and General Producer, Setouchi Triennale
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Welcome to this beautiful Seto Inland Sea, which Japan
boasts of with the world.

| would like to introduce the project of revitalizing a
poor village in China through the Naoshima Method. A
philanthropist in Shandong Province asked me to create
a village referring to Naoshima, and | was awarded by
Shandong Province the title of Chief Advisor for Rural
Development through Art in April 2018.

The project took place in Lucunzhen, Yiyuan County,
Zibo, Shandong Province, and they mainly produce
peaches, apples, Shiitake mushrooms, and Chinese herbal
medicine. The project focuses on improving crop varieties,
promoting the 6th industry where production, processing,
and marketing are done locally, introducing collective
farming, and establishing a rural development institute.
As a result of the project, the average annual income
of the farmers has increased fourfold, and the overall
annual income of the village has increased significantly
by 15 times. Roads, water and sewage systems have
been improved and flush toilets have been introduced,
contributing greatly to the improvement of the village's
standard of living.

As for the art project, the very first work has been
completed in April 2019. An old house was renovated to be
a gallery to show the work by Tatsuo Miyajima, as the first
piece of the Art House Project. Accordingly, Chiharu Shiota
produced an amazing work in December 2021, making the
best of it under the restrictions of the pandemic. And a
Chinese artist Han Ishu completed the third piece of the
Art House Project, in collaboration with the local people.

As you have seen in the Echigo-Tsumari Art Triennale,
the Setouchi Triennale, and this project in Lucunzhen,
art has its amazing power of revitalizing the region and
providing dreams, hope, and spirits to us. Your community-
based art activities will make a great contribution to
the protection of nature and the environment and the
correction of the gap between the rich and the poor. |
sincerely hope for your future success and prosperity.

#&E #—BB Soichiro Fukutake
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Born in Okayama, Japan. Joined Fukutake Publishing (now Benesse Holdings, Inc.) in 1973. Assumed Chairman and CEO of Benesse from 2007 to 2014. Through his
Benesse Art Site Naoshima projects, spearheaded the Inland Sea renaissance around Naoshima, Teshima, and Inujima, focusing on art, nature, and architecture for more
than 30 years. Established the Naoshima Fukutake Art Museum Foundation (now Fukutake Foundation) in 2004 and opened the Chichu Art Museum on Naoshima.
Received numerous honorary awards, including the Minister of Education Award for Fine Arts (2008), Montblanc de la Culture Arts Patronage Award (2012), and the Minister

of Education Award for Person of Regional Cultural Merits (2013). Lives in New Zealand.
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Setouchi Triennale started in 2010 on six islands in
Kagawa Prefecture and one in Okayama Prefecture. It was
a decision made by then prefectural Governor of Kagawa,
Mr. Manabe, in response to a proposal by Kagawa's young
civil servants, and by Chairman (of Fukutake Foundation)
Mr. Fukutake who hoped to develop art-led community
building, with art-sites on Naoshima that Benesse had
dedicated 20 years to, on the islands of Setouchi.

At the time, there were two major social problems in
this area: 1) the reputational damage to Teshima caused
by the illegal dumping of industrial waste, and 2) the
isolation of leprosy patients in Oshima for over 100 years.
Amidst the migration of young workers to the cities,
excessive urbanisation biases, and depopulation that lost
basic lifeblood such as the sea and water, islands, once
recognised as a free stopover in the unrestricted sea,
were lost, and they were on the way to being isolated and
abandoned. While the elderly men and women who had
lived there felt hopeless about the future of the islands, it
was hoped that art could reveal their life on islands, their
charms and their characteristics, and, in the process of its
production and management, make those people proud
of having lived on the islands. That's how the Setouchi
Triennale all began, with the theme of “Restoration of the
Sea” and the slogan of “Bring smiles to the faces of the
grandfathers and grandmothers of the islands!”.

Even with the achievements of Naoshima and the
experience of the Echigo-Tsumari Art Triennale, there
was a lot of hesitation in expanding contemporary art on
remote islands. This was overcome by the following four
characteristics of art.

- Discovery and creativity

-+ Ability to device new ways through interaction and
learning

- Artworks that can only be created through collaboration
- Creative communication and management to make
ourselves understood

In addition, there is “Koebitai”, a group of volunteer
supporters who cooperate in all aspects of the festival:
guiding artists, cleaning vacant houses, producing
artworks, and managing the Triennale in order to
communicate and get the word out. This circle has
expanded dramatically over the last four iterations of
the art festival. Transcending generations, genres and
regions, about 8,000 people have participated in the
last edition, more than half of whom came from abroad.
This is a concentric circle with the spread of visitors. By
collaborating for a day with the aim of bringing fun for the
visitors, they worked with an extremely intense sense of
camaraderie, which is similar to the saying “living under
the same root and eating off the same trencher”. In a
sense, their word-of-mouth has taken on an important part
of public relations, and Koebitai has opened up the minds
of islanders and villagers who tend to be more exclusive
and closed off.

Keynote Address

There are three main successes of the Triennale.
The first is that it has engaged with communities whose
livelihoods are closely linked to nature, like the mountains
and their villages or the islands and their villages.
Incidentally, 400 years ago, there was what were known as
Nihon-sankei (the three most scenic spots in Japan). They
are ltsukushima, Matsushima and Amanohashidate. What
they have in common is the sea, greenery and temples and
shrines. Today, art has become their replacement.

Second, as far as possible, a diverse range of artists,
including ones from abroad, has been involved. It becomes
even better if it holds a reference to the art’s centreline,
although there are limitations in terms of funding, staffing
and capacity to control.

Thirdly, there is a group of volunteers, supporters.
They are the kind-hearted, earnest tricksters who connect
the often-disconnected spheres (which tend to be
governed by wholeness). Social attributes do not mean
much here, and the only thing that might count is age. It
goes without saying that the activity is comfortable.

Those who have experienced the Setouchi Triennale
will have noticed that, although majority of the visitors
are young and mature generations, there are also many
families and elderly people. It is as if they have come
to find island life, which may be called Satoumi, while
contemporary art is the driving force behind it.

Today, there is this desire in us to leave the pre-
determined realm and meet other worlds and different
people, | believe. Despite the COVID-19 pandemic, there
seems to be more domestic visitors than the last edition.
This is the reason why site-specific art festivals are
also called “touring art festivals”. Furthermore, there is
a tendency that many visitors, not just Koebitai, to the
Triennale also participate in other art festivals. Site-
specific art festivals are connected like underground water
veins.

About artworks

| would like to talk about artworks. Artworks reflect
the consciousness of their times. | want to do my best to
select variety of artists who have keen senses (to address
the relationship between nature / society and mankind)
and who are able to create site-specific works. But it is not
always possible for such artists to grasp characteristics
of the site in a short period of stay. As it is held once
every three years, it is not easy to match schedule of the
Triennale with that of good artists, and it is also costly.
This is the main problem. There are some works, however,
that can be established regardless of the surrounding
environment. That depends on the artist's original concept.
What is even more important is that, even if we like it
or not, there is this flow of Western art at the centre of
the world, which is influenced by auctions, art fairs and
information. | think it is important to refer to them. Without
it, we would end up with exclusive nationalism.

The next most important thing is to include the art
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of living that is related to the land. This overlaps in some
respects with the “Genkai Geijutsu / Marginal Art” defined
by Shunsuke Tsurumi in 1956. There is a lot of overlaps
with houses, rituals, customs, eating habits, vessels, tools,
architecture and crafts. They are important elements for
site-specific works. However, a lot has to be taken into
consideration in terms of how these site-specific works
referring to the art of living handled and displayed. It
should be noted that they can easily be manipulated by
the familiarity that social system conveys, the idea that
what only matters is whether they are from the region.
There is a risk in the term “Japaneseness”. To avoid it,
it is important to have a deeper understanding of the
land, weather, flora, lifestyle and customs, as well as the
specifics of Japanese art. In any case, | want an artwork(s)
to be accommodated in a space, which then stimulates a
new sense of ours. Works of art live in a space.

About universal space

Here, | would like to mention universal-space that now
dominantly covers the world. Since the cave handprints
and footprints, Altamira and Lascaux, art has always
been established as a way of suggesting the relationship
between nature and human beings, and as a way of
promoting a self-awareness of human’s own existence.
It has been valued as an expression of past memory, a
critique of the present situation and a premonition of the
future. It is what ordinary people seek, and there always
has been a gap with what those in power, academics
and philosophers say is important. Palace ceilings and
murals have been cut out as tableau, which has become
the most efficient financial commodity via the hands of
art dealers, through auctions and art fairs. This is one big
reality. Separated from the land, the white cube, which
corresponds to the universal space with high white walls
in the skyscrapers in every city, has become the exhibition
space for art.

White Cube is an important place, but only a certain
group of people is benefiting from it. It is art under modern
capitalism with big claims. It is the art of the colonialistic
international marketplace in the global military-industrial
complex era, which has continued since the Age of
Discovery in the 16th century and the First and Second
World Wars. | conclude as such because the overwhelming
majority of the world's 7.8 billion people live in poverty

and starvation. The global environment is in danger, as
evidenced by the COVID-19 pandemic. Considering the
Russian invasion of Ukraine and the military conflicts that
are taking place in various parts of the world, despite
the strong anti-war sentiment, it makes one suspect that
only industrial and military forces and governments are
benefiting from the situation.

Wouldn't a life where we wake up in the morning,
greet the day with a fresh smile and a hello, and decide our
day’s activities according to the weather, be far richer than
that of the city, which is floorded with information, only
incites stimulation and desire, and is based on the mass
consumption and the scrap-and-build? | believe that this
art festival has gradually revealed the way for companies,
which are the sole producers of wealth, to put their focus
on nature and people’s peaceful, refreshing days, and to
get involved in art, which has been a way, or a method, of
communicating with nature since ancient times.

Art has been humankind’s closest friend since
ancient times. The art now emerging on the islands and
in the villages is like a newborn that needs a lot of care
and attention, fondling by many people, and gives them
enjoyment that asks nothing in return. We want to start
from there.

Relationship of the three parties /
Traction of Naoshima

Setouchi Triennale works with a structure that would
normally be difficult to function. First of all, it involves two
prefectures and their ten municipalities. The responsibility
and work are shared between Kagawa Prefecture and
the private organisations, Benesse and the Fukutake
Foundation. The governor, producer and director are
working closely together, each with their own standpoint.
Moreover, this is not in pursuit of profit. It is about turning
the Seto Inland Sea into a sea of hope in this modern age.
They are doing this with the conviction that, in return, such
universality will settle in the region. We hope to bring it
to fruition in the place with the children from all over the
world and people who are in vulnerable situations, which
shall be on an extension of Children’s Summer Camp on
Oshima. It is also about expanding the universal world with
the Naoshima brand leading the way in the rich sea of the
Seto Inland Sea as a stage.
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Born in 1946 in Niigata Prefecture. He has served as the general director of the Echigo-Tsumari Art Triennale since 2000, and has made a major contribution to

the development of the region through art. He has also served as the general director of the Setouchi Triennale since 2010, the Japan Alps Art Festival as well as
the Oku-Noto Triennale since 2017. Awards received include the Ordre des Arts et des Lettres from the French Republic, the Order of Culture from the Republic

of Poland, the 2006 Japanese Education Minister's Award for Art (in the field of art promotion), and the Order of Australia: Honorary Member (AO) in the General
Division (2012). He was awarded the Japanese Medal of Honor with Purple Ribbon in 2016, the Asahi Prize in 2017 and the Person of Cultural Merit in 2018.
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| share our latest initiative Rong Cheang by Sa Sa
Art Projects, in Phnom Penh, Cambodia. In this
space, which we started this year, the owner gave
us one floor for art initiatives, while other floors have
commercial functions, such as café-restaurant, co-
working space, accommodation, and rooftop bar.

For Sa Sa Art Projects, this is our 12th year of
running, and there is a shift in focus, which is not only
thinking about continuing what we do but allowing
other people to do what a community should do
without us, eventually. It turned out that for many
young artists in Phnom Penh, one of the problems
which slows down their practice is that there is no
studio available. Therefore we started a shared art
studio, observing how it can be sustained in the local
ecosystem, and how it develops a sustainable system
to support the artists who use the studio and brings
changes and stimulations.

To begin with, we invited many of the art
collectives in Asia to hold many workshops. Many
artists from Asia have come here for workshops in
various genres, such as sound, textiles, and collage to

be involved in our communities. Through the series of
workshops, we noticed we can attract people beyond
the existing circle, completely new participants from | oo
new circles, which is something we would like to I

observe how it is going to grow. - (vereen |
RA

residence Participants

Rong Cheang

What we are trying is how we can sustain the
space to cultivate the community, involving different
actors and resources, such as owners of the spaces,
artists, and those who used the studio, past workshop
participants, and people who are interested in those
activities. We are going to see if this works, and hope
to share the results with you in near future.

Supporting

P
Interested/
audience
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Born in 1982 in Phnom Penh. An artist, curator and co-founding artistic director of Sa Sa Art Projects, Phnom Penh'’s only Cambodian artist-run space initiated by
the Stiev Selapak collective. His artistic and curatorial practices are participatory in nature, exploring communal learning, experimentation and sharing of multiple

voices through exchanges. His interest intersects micro histories, notions of community, and production of social situations.
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[ Another Round: Reimaging Covid 19
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[Daily Life Amidst the Pandemic |
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oL, A4 ERFELZE L7, [fig2]

[Rethink Asia

2020 FICHRE Y., TV TERSE E LED O EHEBNA
Ny 777y RaH>7— MEGRED., ¥Fal—%—
ELTORBCERAXEBE T BAL-HOHFDOI-HODTS
AY 7 b, 2021 FICHA Y S A4 v 7+ — 5 L ZFIE.
2024 FITlE, TOWHEFEICEET LS BREESEDE
TEFETT, [fig.3]

[Here and There: Re-imagining Hong Kong Landscapes |

COBEBRTIE6ADT—T4 XM, BEEOBS.
e bUTE—0, Ko T7—F L CBEM). hESWL
B.AVOVER, FEBOHILAA L, 19 HIZLEE,
BEBEOHEXPFICEVWTEEN - XENEEHNRD 51
e EMAERRLANASAI Yy 3y - T -7 &I,
ER=BIE, BRICHT 2RBHECEGNE2ELLIE,. 2
NOOEFESEORARIC[IHET 2 2R CMECERZEY £
L7z, [fig4]

S tH, NEIRZEHIE [Creators for tomorrow] 7
EEBL, FESHDOEFT—TAANEBRT DT
Sy hT7r—LEL T, BIEEEBZELREITES,

fig.2
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N
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“AND CURATORIAL APP/ROACEHES
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THURSDAY J b
A

PANEL DISCUSSION

~ MODERATOR
Agron Seefo
/

GUEST SPEAKERS

Diana Campbell Betancourt
Kurt Chan Yuk Keung
Gridthiya Gaweewong
Fumio Nanjo

17 JUNE 2021 =
19:30-21:30 (HKT)
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Hong Kong Arts Centre is Hong Kong's first
independent, self-financed, non-profit multi-arts
centre which brings arts to the people of Hong
Kong since 1977. Going into the third year of the
COVID-19 pandemic, we are facing a lot of challenges
in rescheduling and postponing the programms and
exhibitions. Following are some of our activities.

“Another Round: Reimaging Covid 19”

The participating artists took their photographic
artworks to create visual perspectives of their
reflections in this post-pandemic era. As a result of
the postponement, their preparation process for
this exhibition itself had somehow also become an
alternative documentation of HK people’s “ongoing”
abnormal living style with the COVID. [figA]

“Daily Life Amidst the Pandemic”

A total of 12 comics artists/illustrators from Hong
Kong, South Korea, Taiwan and Malaysia, shared the
creation of their comic through online video-streaming
to cheer people up by their heartwarming drawings.
[fig.2]

“Rethink Asia”

The idea of the “Rethink Asia Project” started
in 2020, and we hoped to generate conversations
among art professionals who are based in Asia,
yet with their international backgrounds to share.
Following these discussions and sharings, we plan to
curate an exhibition in 2024 that serves as a response
to these conversations. [fig.3]

“Here and There: Re-imagining Hong Kong Landscapes”

This place-based exhibition invited 6 artists to
develop 6 commissioned artworks, from exploring six
sites in HK, from outlying islands, the Peak, Pok Fu
Lam, Kowloon Mountain Ranges, Yuen Long farmland,
and the Hong Kong island cityscape, that have long
been ascribed historical and cultural values and have
dominated the travel discourse of Hong Kong since
the nineteenth century. The artists had transformed
their perceptions and imaginations of the landscape,
to explore the accumulated meanings and values
attached to these Hong Kong landscapes and the
intimate relationships. [fig.4]

Hong Kong Arts Centre has always been and will
be a platform for nurturing emerging young artists,
supporting them to develop their creations and
explore the contemporary art boundaries through
various projects such as an open-call-proposal
scheme starting in 2020.

4/ P ies,
Hong Kong Arts Gentre,

BEHET S e on: R ags v

HERE AND THERE: RE-IMAGINING HONG KONG LANDSCAPES

fig.4

a-h—4> LoKaYin

1978 5, FEHEHG, BE, EET7— bV 2—DO7ATILARL =2 avIx—Yy—L LT, ¥V E—ROEY2T7AT7—bTASFLDFaL—Saved—HFA4X
ZIBYT BN, TYT. A—Ay/NATOBNBRIAY ) bEEE - BELTWS, £7/2. BETIAI Y IPT A -V 3 Y OEME XML OREF LIBEICEREZ L TR
DF7—hr3I2=51 [Comix Home Base] (2013-2018) ¥ 2L —> av & 7077 LOREAIELE LT3, AT [Rethink Asial LBL-BERLHRI AV
7 hEEFRT, XTIy 7 EREOHARFRTICHIGL T 7 ORRENORELXFEGET I L 2#BMNE LTWS,

Born in 1978 in Hong Kong. Currently taking the helm of the Hong Kong Arts Centre’s exhibition programme as Programme and Operation Manager, he’s respon-

sible for curating and organizing for visual art programmes in the Centre and also managed overseas exhibition projects. He's also a huge devotee of bringing

arts to the community and promoting public art and local comics in the Hong Kong community and beyond - in which he’s responsible to curate & organize pro-

grammes in the “Comix Home Base” - the 1st art community which focus in preserving and promoting comics and animation arts and culture in Hong Kong (2013-

2018). Recently he and his team are preparing an exhibition and research project titled Rethink Asia, which aims to expand the conversations of reimagining the

development of Asian Contemporary Arts in response to the global pandemic and the current socioeconomic situation.
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Paweena Nekamanurak

24 Sh TV
Thailand

T—hr7AY I PORBETHIIIBEN, SO
NLEBEDOBRBICE MNP EINEEELZITTLWDE LWL
SALBBET2HA 270k, TOI0F/BEITHTD
Z&TLT, ZLTHREDIE, AV T4 T8 KIBMIC
& 7= PFI3T2=2F4EOOHEDPY EWFEEBOE
BEFET 2 AEERRL LA RITNIERY 8 A,

L brTYy - T—bEryE—IE, 2003 F£IZF%
I SINFFEEN O RE=MEGE T gt s/Z 1Tl
EER AR & DIBILW Ay b7 — 7 %5 > TEE
LTWEd, FEBIE 2021 FE N BICA—T VL., Z2OK
D2 EHIZ. MENABRAR—XZFEOIZ LN
TEFEFHATLE, LALBANORR £IF—7—
v ay 7 ROWHIRAE, Z<n7AY 7 MIHA
L. B8zt cE£ L7

¥, HRZBXTCEMROHZ /AT 7 LETET S
ZEERBEICEE, SHOBHMWARMEICERLEK

—MIESZHETH LA, fifzboa—HhiigH
HTREL. 7A—NULAERSEHGT IHRN - BUA
M bEY ZICEBZRATTVEYS,

IOFBICBVWTHAEY DITEAZIJEEE RS ¥ v
FU—HHTETWANYOI T, AR—RADBRAIEH
B DOREEEZFEWNE L LA LIRERNNY I 7RANT,
IRBER 7R 7 bSO ARRERET Y F—L T,
BRECHROBEAHTETWET (2022 £ 10 B),
Eah 11—y w27 AP MAI-ELIE, 7Ry -

Itural center in urban Bangkok
Art Center building will house;
 garden and rooftops.

figA

T—hEYZ— FYREVF-Fal—&—/Fal—YaFl- A-FT1F—%—

Assistant Curator/Curational Coordinator, The Jim Thompson Art Center

T—F v RZ—DIR -

NyATT —
PETYF—L 2022 HFEESNDZEARELTLE
I, ¥/o. FxvI7ATCRHEINDG RS - ETVF—L
(2023 &F 12 B 2024 £ 4 B) Tk, PL-b>r TV
T—h 2 R—OENEBTHE T v TAN - H—
T4 =7+ HHEREREE ICERINLIENY TT,

‘/1/?

ZOEELWVWIBRFORRZ R THRIGLGRBEICH
DELED, EWECTFYy I —ICIEIA4ZEILE D E
FEoMELH Y. 52%H 5 —F, AHZRH & AHL
FMYVREIBTHDIEEZTWET, TOHFEEY B
ZT-XALE=MHER TR LACHICh > THEHFEL, i
HHEP /= F—L DBV EZED, ALIZEST
TAIRBEFEETHYEITEEAS LELTVWET,

THE NEW ART CENTER

ART CENTER <

fig.2

EXHIBITIONS

AT THE ORIGINAL ART CENTER
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It is probably the first time that we all have connected
through a similar sentiment regarding the current
global issues. More or less, we've been affected as
art practitioners or organizations. We then have to
find ways to continue artistic activities to nurture
the connection and conversation between our art
communities, where it takes place online or onsite.

The Jim Thompson Art Center is a private, not-
for-profit art organization that was established in
2003 and has been working with extensive networks,
not limited to the local communities but also to
international cultural institutions. Our new building
opened in November 2021, and during the renovation
of the gallery, which took two years, we didn't really
have a physical space for exhibitions, but we kept
collaborating and working on many projects, including
oversea research trips, seminars, workshops, and
book launches.

Simultaneously, we try to focus on contemporary
art that addresses critical issues and also reach
out to the socio-political topics emerging in our
locality that also resonate with the regional and
global communities, in order to facilitate relevant
and meaningful public programs to serve our trans-
generation audiences and the next generations as
well.

Reopening the gallery has been a challenge. As
for the art scene in Thailand, some galleries were
permanently closed since the pandemic attack.
However, some small projects, large-scale biennales,
and new spaces re-opened and will open in Bangkok
as well as outside of Bangkok (October, 2022),
including namely Khon Kaen Manifesto and MAI-ELIE
in Khon Kaen, and Ubon Agenda in Ubon Ratchathani.
In addition, Bangkok Art Biennale 2022 is set to take
place between October 22nd, 2022, and February
23rd, 2023. Gridthiya Gaweewong, Artistic Director of
the Jim Thompson Art Center was recently appointed
to be a co-artistic director for the upcoming edition
of the Thailand Biennale in Chiang Rai, which will take
place from December 2023 to April 2024.

Over the period of this challenging time, we've
become agoraphobic, so now it’'s time to reclaim
the public space and public culture once again. | do
believe that there is an intangible value to museums
and galleries that people do appreciate and I'm
optimistic that the art and cultural institutions that do
make it through this difficult time will emerge stronger,
more connected to their communities as well as
partners, and continue to be a vital part to the human
experience.

ARTISTIC ACTIVITIES & EDUCATIONAL PROGRAMS
— M

Special event in conjuctionuit

ART CENTER

ARTISTIC ACTIVITIES & EDUCATIONAL PROGRAMS

B00=EA

P

B saiNNSS,

Exhibition tours by director and curators

P Speciafiefentin cg
h the movie prémie

fig.4

fig.5

Nyq4—F - 2H°X5%2 Paweena Nekamanurak

1986 £, XA HB, 1V TARYTY bFal—R—BLURBRR—IXOMEE, X741 TPHETAK I a v OESEFOH, HLIET — b LHESBCANAREM S OBIR.
BICHET T EFNLUAD VTR MCEREE >THEY . BT — bPF 2L - a ERICENEBLTVWS, RIATIE, BEE EOF 1L —2 3 ICESE2YT,
FYRIEDN DR, BAEROHRNFEEORNRICE T 2EL, EANEE. HELHBTEZHLLXT A TEMOF 2L —> a3 VO L WATREEZBR LIAS T,

Born in 1986 in Thailand. She is an independent curator and practice-based researcher. Although her background comes from media and commercial production,

she has shifted her interest to contemporary art and curatorial works. Since she is interested in the relationship between art and socio-political complexity, espe-

cially in the context of Southeast Asia and beyond. Recently, she started to focus on film and screening curation, along with the new possibilities in curating new

media arts that can resonate with history, collective memory, and coexistence in the age of digital connectedness and the global hegemony of capitalism.
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7Frr B 7 kb
Anang Saptoto

AY FxIT T—T4RM THLF—

Indonesia Artist / Designer

SE, TOT - T—b Ty b7+~ L2022 HEARE
[Communal Spirits /£ ICE2H] o—&& LT, /©
SEEORBALA Y FRAITDOYa sl v HILZTIT-
7=7 8 Y = 7 b (Exploring Farmer Groups Jogja X
Fukuda) I22WTBNL ET,

Tarlry ANREBHTENETNERCEMO S %
B2V N—7%3H L, Zoom B E%BL TR %
T, ZOFESETHRLEL, F/-. EBHOTFE DL
HbERADRBEICODWTHAEL, 37—V 2DAET
<y 7RERL. ZhERBRLE L [figl, fig.2],

REEEsF] #EMmEMP. FRIIEKBET AV PR T T
EH, WRIEETT 54T 4 v Ry 7 oEHER
BzABLCOEHR. BERCEEZED?7—7> 3y
774 baAS—YablEnT -0 ay ThEEER,
FEHORFIET 2 /v AR EBRAOMA THEREK
ELTEREINE LT [fig3, figdl, £7-. AE&HH I
ERHIPREICHEL. NEBSHIZHNEROIZE 22
Z2ERRIC, BREHOECHIBOREAGIEN E TR
NT27—0vay 7z, ZoRENVZILEEOR
BTEBRINE LT

figl: 7+ Fa7—YasltEn7—o > a3y 7OkF
Photo collage workshop in Fukuda

Zo7avzy i, ROBADA =7 F 7 PARI
(Panen apa hari ini) 2 5iREL7-H DTI, PARI L
RUYT Iy Itk 2 BH~DEEYEORBEL E >
FICHEE L. BEYRBE L UVEBEOBRORE. T L
TERNEI W FEEBZ L TVWEAEHHBOALICH
HMoTHHLHIZEZBEMELTWET,

Fio. P asYy L X TIIEHEOAICEETA
ToTthboWw BE/OT 7 L%RBHLEY EEYER
ICHEBIFI->THDI I ETREANDALEZSDD LS5 K
FEEILLTWET,

SHRLT—FVPRELVLSTLELZDBFOAL Z DN
T, BORHGATREE. BELOHFIODLVTERITWE
TchWeBoTWEY,

fig2: 77+ > - 7+ + / Anang Saptoto, Melati Green’s Prayer
Series and Shinta Mina’s Prayer Series
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| would like to introduce the project Exploring Farmer
Groups Jogja X Fukuda held in Fukuda on Shodo
Island and Yogyakarta, Indonesia as part of the joint
exhibit called Asia Art Platform 2022, Communal
Spirits.

We created groups of farmers and fishermen
in the towns of Yogyakarta and Fukuda, conducted
meetings through platforms such as Zoom, and
recorded activities of the groups. In addition, we also
exhibited a map of Fukuda in the form of a collage
created with local children based on survey of
agriculture in Fukuda. [fig, fig.2]

[Editor’s Note] During the preparation, the artist
stayed in Indonesia without coming to Japan. All
interactions were conducted online, which included
parties with traditional Indonesia cuisine, farm
photography workshop, and photo collage workshop.
The results of these activities were exhibited in both
Yogyakarta and Fukuda. [fig.3, fig.4] During the fall
session, the artist stayed in Fukuda to conduct a
workshop with 22 students of Yasuda Elementary
School in Shodoshima, where they introduced their

neighbourhood environment by drawing postcards.

fig.3 : BHTOER
Exhibition in Fukuda (photo : Yoshikazu Inoue)

The cards were additionally exhibited in the venue of
Fukuda.

This project was derived from my personal
initiative called PARI (Panen apa hari ini). PARI was
launched in response to the distribution issue of
agricultural product to urban areas because of the
pandemic. The aim of the initiative is to disseminate
information on farm product distribution and
agricultural information, as well as for people in urban
areas to learn about the type of activities that farmers
are involved in.

At the same time, we are also working in
Yogyakarta to promote interest in farming by inviting
people from urban areas to visit, providing education
programs, and having them take home produce.

Going forward, | hope to connect people from
different domains, such as art and agriculture, to think
about food and sustainability and co-existence with
the environment.

figd: > a3l Y vhIL X TORERE
Presentation in Yogyakarta

7Fv - %7+ F  Anang Saptoto

19825, ¥al Yy g, 7—T4 R MDIED, THAF— EBRE LTHEBHT 2, BHOEREEIIERZEHROBTICESREZH T, 7— b2 Y—ILELTHL
VAT ISR R T TV 2, BIEREEESHCAEER AR L. TH. PR BEEE1I 2271 #2EBLHBHL TV B, 2020 £4 5. MES 56 OERT 4 L 72—
%5, 2020 FEXRIC, UN-HABITAT oA, /0T v BROBBESHORY A e LT, ZiMiLBENTOY 7 b+ Panen apa hari ini ZB3%, 20214
12100 ADMED T —F 4 X MBS % SEED AWARDS The Prince Claus Fund Amsterdam % &,

Born in 1982 in Yogyakarta. Artist, designer, and activist. His collaborative practice focuses on ecology and social change, using art as a tool to question and open

new possibilities. He often supports environmental, human rights movements and collaborates with children, schools, disabled communities, and social organiza-

tions. Starting in 2020, he became a collective director of MES 56. At the end of 2020, received support from UN-HABITAT to develop an art and agriculture proj-

ect (Panen apa hari ini) as an effort for the food movement in the pandemic era. At the end of 2021, received SEED AWARDS The Prince Claus Fund, Amsterdam

for 100 world artists.
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Arin Rungjang

x4 T—F4 R
Thailand Artist

HRAIFABONFEICH > T2 bNE-DTIEHY £
Ao HERIFZNBRTRIETESHDOTHY ., SFIFE
BYMEOTIEABAED Y v RLIiEbELL &, B
KDHBZR|ATEET, HWERIFBEKRDOBL WS ZTF LD
g4k TlERm <, BEDOMIRIZ. BRES. AROE
A BEREEEHRL. NITVUTREREZRBAL. %
NEEETE7-DICHELLALEET, INoDE DT
TART, BAZIYECHAPFATLIHAZERL
TEY., ZOEHOFEEEZBL T, HROEMLRED
RZ%50DTY,

ABICLDBRATOHADNEREL AL INZERT
E. HOWIYEORNBELERIIABOLESHICL>T
RESNET, WERPEYZOEHEET LOBTER
. BRFICL - TERLON, RSN, BELLTWL
£, BATERYRIBOBEZHRBIHILIETER
WL, Y RXIBETBRGHZRT ZLIETEERA,
BRI, BUARHI TR VRO BEERT DI LI TER
WL, ¥ ROBETERZHATLILETEIEA,
LHL. INO3200FIE MBICERS LIS, &
W & WAT L THIRFRICHFEL TWE T, Aok
DI, WHFETZ2IXTONFOBREREHMAL
HWRZER2IF5ZE&TT,

7= FEABEOHRDORPTH D EWIEZFIF. B
RET—PDELLORENL L THRMLEHY £,
BARRLTELETSZ 3L, FROPTERR S Z
ERTEERA, ol BMEESNAMERIZ. ZNBEED
ERTZHDTY, 7— hEld, EHNRPENOE

figl, fig2: (AP RAOZEEL->TLEVESIZ, BABRAOEELE>TLAL,)

FhpBIETHY. BAVEAHIOBETHEVDERL &
2. T—FHBETIESHY A,

AEIDPME LY FBICHIB LD TIEHRL, IRTHOESR
MiE. REIT B2, FETDHZLICBELTWET,
TRTCOYER ERTIIEACBICELTVWET,
A, BR, KkER. BR. 7Y KLYE. CPU, E.
R s B £ mREORE L & ML B
ABOBW, KEICTEZEN. E0EodHE, KEIE
EALRYAISLA, JIE—ARISHKEN. ZAF A
YILERY, BISELTANEDLY, AEERE,HE
[EARE, KEKQEERICERL, IXXTIFCHTH
HICEDB, 9L, BELET,

AEDER (APRAZR>TLALELS I, BAS

BOEER>TWAEWL,) ZBLETRAEV A 27D,
ZDEHIBIETY,

The blindman is not missing sightedness just as the stone is not missing sightedness
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The world is not created around the classifications of
mankind. Our planet is capable of self-management,
while the forms of various objects do not need to
adhere to human symbology to possess meaningful
expression. Earth is not just an amalgamation of
systems of no significance, even devoid of mankind’s
intimations. The cells of fauna and flora are aware, an
awareness borne of electric impulses, surrounding
pressures, and the temperature; The bacteria that
are aware of toxins, wriggling their way around to
avoid them; all of these things are aware of the world
around them, the one they inhabit, and through the
existence of this awareness is the manifestation of
the world’ s complicated expression.

The contents and definitions of all things are
determined by human semiology, in the world where
only the domains of man hold any true significance.
Definitions that defy conventions of geology and
biology, layered over and augmented by each realm in
a state of manifestation. The contents and definitions
of each realm can’t be used to explain another; a rock
can’'t be used to explain the structures of protein,
while protein can’'t be used to demonstrate political
systems; likewise, political systems can’t be used to
define protein, which can’t be used to explain a rock.
Meanwhile, all of these three realms codependently
exist atop and alongside other realms. The essential
part is finding a map that charts the significance
and expressions of all the realms that are presented
alongside one another.

The idea that art is an imitation of the world around
us is a flawed one, both by the measures of nature
and art. Nature is never constant or still, it cannot be
captured in a piece of art. At the same time, a created
piece of art is in itself transformative. As the art itself
is in the process of becoming, from the lines drawn
and the colors painted, it is not a recreation, just as

nature is not recreation.

Humans did not come earlier than creatures.
All living things take part in expression, in being.
Nothing is ever still, nothing ever remains stagnant
but is ever transforming. Humans, insects, vapor,
electricity, digital objects, CPUs, horses, butterflies,
carvings, drawings, soldiers, kings, citizens, caves,
rivers, rocks, pebbles, wind, the smell of the sun, the
ripples that form on the water’s surface, the sparkling
lights of stars, the sun rises from the East and sets
in the west, the rivers flow one way, the lion hunts
the gazelle, leaves fall only to be replaced, the winds
travel from high-pressure to low-pressure areas, vapor
rises into the air, everything eventually falls to the
ground, decomposing, transforming, breaking down,
transforming.

This is what | would like to say through my work in
Honjima, The blindman is not missing sightedness just
as the stone is not missing sightedness.

7YY - vy¥¥—> Arin Rungjang

1975, NV ATHE, ZRAICBF2AVETFaTLELUYA ARV T4 v IBA VYV REL—2 3 v T — bOXRE, ZOERLEFT7T S TOREE, R, TRe
EREUDWTH Y K, BEN. BUANAZEAMBEADEFICED LS ICEETEINET—< LT D, XA SUBBRREMULBICL 52078 b— BESEMEFIZE,
[$12@E EBEE T F—L : Proregress| (L, 2018). [AMDZEME 2018 (GrB) % LIS,

Born in 1975 in Thailand. Pioneer of conceptual and site specific installation art in Thailand whose practice is deeply intertwined with Southeast Asian histories,

symbols and memories, and addresses ways that social, economic and political transformations affect individuals’ lives. He received the Silpatorn Award from the

Ministry of Culture’s Office of Contemporary Arts, which is awarded to one outstanding artist each year. He participated in the Shanghai Biennale 2018, and the

Echigo-Tsumari Art Triennale 2018 (Niigata).
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Xu Zhen
FE T—74 A, ¥alL—%—_ Madeln Company l¥&&
China Artist, Curator, Founder of Madeln Company

B, AEEVWTWBEZO2DV Y —XEBNLET,

FT. 2021 ELHFIELTWS (HEih) & WS EM
<7 [figlle 7y 7 VR b7 #EBL-ERT. LE
BEHOBERONEA—X—X—FTRYVEE., 71474
YO L—=IWERYFIF, Ty TILDOTNRNA X% EE 80
BIEEBALELE, EBICTRTOTNAL RIZ, R’
EINTTLYyYEMAoNlzHowsdar Ty,
Za—X77Y, TikTok, HEI7 7V, BET7 TV,
JETTU, FEREPANLONTWET, BEHIEIC
T5DF, BHRIBEREL. BLALLTREALTWS Ty
TR FTTY,

ZOERTIE. FA—NIUL L BREREZRET 25
72K, 2= U XLHT, BEINTNA T IERE,
BWENT, BENT, FEETEREICELTVWIAE
OmADPREICENTWET, ZOERIE. BEE. #L5R.
HLWE, ERBE L VWS HEREZBALEBENRE
mCHYBHA L, F=blIEdTICZ S LEEfToXED,
DENONEVWEWVWSIEEZHALOMNICLTULET,

ZOBDERIE GHIE) WIS U—X T, (His)
CRBICEMELEZb DT [fig2l, 2o —XF2
Y. FABITIAEIELIGETT,

ZOEIE. EBROTFUNLLEE L. FABAE
Bigx dEmE L TWBF vy FEE®, U IVIE
Ny, YA 8hFENEZY LTVWERIY —>
Yay bTd, INOOBEAEOFIC, TXTORENHE
BENBERI-NTWBORRELNET,

ZOBOBRE LTlE, £OJ L —I3RAEL &
SETBA AORRKIFEAD T, RAXEFDRI Y =%
HOFTRLIZCHESNTWIEER T, BENILD
DREBECHEOREDIEZ I bEENTVHET, X7
V=r2ay MIZoRRZREBT 2EEKRLZEBVE
9,

CDERDE2EIEZT TICHRE->TH Y., 2022 FD
Ehrn, HRGFOBERICELO [EKIFHKE] #%E->TwW
9, £713.2025 F£ £ TIZ 100,000 MDIEE ZX Y |
ZITE - 72 AICIER 4 DSNS TZNEHZFBL TH 5L,
BRLTH 523U TF, (BIE) > —XFfsET
HYETH RAFICHLWEETORIETHEHLY £F,
REMAOKRLBRBRAICEBT IO, A2 —Fv
PA2BLTCEZL<DADBICHMND LS ICAhY £F, FiF
TRIV=V%RRyTTBILE, T77THFRYUNR
ICREZTHZLE, AFRORLY XL & REEZRR
LEd,

2019 F T/ T I v /DR E o 1A B, HEHIE
S VANR TATYTAT 4D R T4 Hl-
OL 7 bRRICEET B|REICAY E Lz, IXNTHH
LLELLT, BLVEEZZITTUVWET, FAORIEIL.
ZOBELUADE S —DODEE D F Y EMPEBEETT,
T—T4 X MIFERNICEMNREZEYHI R E,
HEMWBEEICBWTORIEN LN AR DI LN TER
WDTY,

figd: (£#h) Base

fig.2 : (BI&) Passion
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| would like to introduce two series of works that I’ ve
been working on.

First, this is an artwork called Base, which |
started in 2021. [fig1] | replicated an Apple Store. Our
team ordered the kind of tables commonly seen in
Apple Stores from Guangdong, China, and installed
the lighting rails. We bought over 80 devices. Then |
collected various content people produce when using
smartphones and saved them on these devices after
editing and arranging them. What the audience sees
at the gallery is an extremely clamorous Apple Store
where information explodes and uncertainty prevails.

The cold, minimalist, standardized high-tech
consumer goods, which represent globalism and
capitalism, and the emotional, realistic daily life full of
contradictions and uncertainties coexist in this work.
All of us are users and producers at the same time.
This artwork is optimistic, as it includes consumption,
critique, new technology, and collective thinking while
revealing the fact that we have long been unable to
break free from the control of such new technology.

This is the second artwork that | would like to
introduce. It is a series called Passion. [fig.2] | started
making them at the same time as Base.

It includes two parts, one of which is my painting
titled Passion. They originate from a great invention
- screen capture. All the images are translated from
screenshots of conversations on mobile phones - that
is, all kinds of cropped and smeared conversation
screenshots that we forward on a daily basis. The
emotions you see in the pictures are a release and
reconciliation.

That's why the painting is structured like this:
The gray part on the left is the person whom | am
communicating with. The green part on the right is
me. | believe that the smartphone screen is the most
watched image around the world, and most of our
emotions and stories also start from here. It is the
most representative image of this era.

The second part of the project started in the
summer of 2022. | have been sending my “Passion”
paintings to a worldwide audience. The first step is
to give as a gift 100,000 such paintings by 2025. |
invite every recipient to post the painting they receive
on their social media accounts. | think the Passion
series is a form of painting and at the same time, it
is a creative practice with new media. It will appear
everywhere in reality and be seen by various people
through the Internet. Tapping the screen with your
fingers and scribbling on the canvas with a brush both
stand for the rhythm and emotion of the same era.

These are the two projects | have been working
on since last year. They remain the focus of my
practice at the present stage. Since 2019, the post-
pandemic world has been faced with a reality of war,
virus, identity confrontation, and political correctness,
all of which is in the midst of rapid change and violent
impact. My practice is an alternative reality that exists
alongside this reality - that is, the reality of art. | think
artists should constantly try to invent this reality of art
so that they can keep their creativity and momentum
to fight in the social reality, not vice versa.

2 XuZhen

1977 &£, EBEHES, PERNKT— FORBNEFELINDS, 2004 F, FEBREMNED [REFT7—T1 X N8| 2FE, HOFHL, 1Y REZL—>ay ETF fGHEL
NI A=V RABRE BFLRAT A TEAVTWS, Zy TN A LERE (Za—3—7,2017), vy ETYF—L (2019), BAEME (Y EIL X, 2019), +—

Z b+ 5 Y FEIEME (FrRT, 2020) BETEBRMICERLTWS,

T—F4RAPELTEFTHRL, FaLb—g—¢ L THEHT S, LBEOFELRERAMDT —

T4 R EHARTREL, 2006 EIZIF EBORREROFMREMTOI-ODEBRF Y S 7+ —F L TH5 Art-Ba-Ba DHIEAD—A%IB-7z, 2009 £, BT —+

D&t TMadeln Company| % 3%37,

2013 £, Madeln Company . =iiDAlE & REHD L OFKEICRHT % XU ZHEN® % %17,

2014 %, Madeln Company

|% Madeln Gallery %#3%37 L. 2016 £ 11 A, LB TRYID [Xu Zhen Store| %31b EIf7,

Born in 1977 in Shanghai. Xu Zhen has been considered as an iconic figure in Chinese contemporary art. In 2004, Xu won the prize for ‘Best Artist’ at the Chinese
Contemporary Art Award. His practice covers various media such as installations, video, painting and performance, etc. Xu Zhen has exhibited internationally, at
museums and biennales, such as, Guggenheim Museum (New York, 2017), Sharjah Biennial (2019), Museum of Contemporary Art (Los Angeles, 2019), National
Gallery of Australia (Canberra, 2020), among others. Aside from being an artist, Xu Zhen is also a curator. He co-curated together with other artists major ex-
hibitions in Shanghai and was one of the initiators of Art-Ba-Ba, a leading online forum for discussion and critique of contemporary art in Shanghai, in 2006. In
2009, Xu Zhen established Madeln Company, a contemporary art creation corporation. In 2013, Madeln Company launched XU ZHEN® which is committed to art
creation and cutting-edge culture development. In 2014, Madeln Company established Madeln Gallery and in November 2016 launched the first “Xu Zhen Store”
in Shanghai.
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Dy o4

BE T—74 Rk

Taiwan Artist

NG e TT ey —OviE, BEENEET B 4N
DT —T 4 RAMTERLEZIV=TTT, Fht=blEH o
WaBABEKRICOVWTHERLTH Y, Tt EEDOBRK
P, AEADPBALESI L TEENIBEHRAEICER
BT TWEST, AL F—L7—7, BIELOHREESE
HAEahbEdZ T, 7T—h2EAHLET,

=B IZEEDORE, BRI ZFDIBRICDOWTRELZZ
EHELH LI, MOEMERLET, ZNEZDHETED
SNBHD, HBWIEEDLBDIZDL b D, H5
WET YV RILTTELREMTY, &I, BROEMIE
ANBOEFDESE#FZATEE L, T35 LEEMICIE
READH Y., FORELHBIZEHRLABRYEEEZTAD
WENICKRD E-BIFEZTVWET,

BEDEGZE WS DHBNLET,

(RN fAhH > TH) (REFRFHEMIELER)

BEDNERTT =0 ay 72TV, NZEDHE W
A ED TR MY 7TE—Vary 7o XDOERICLEL
7oo TaZEHB LI, MEZEDDH L LALEKE
Bbxd, [figll

(fEx < FICEx2 T 1) BEIEENES)
BRCHRELINATO/RMZFAL, 7T— FOFE&
TEZERI LR, BEX. wo< Y VWY
LV 2TEANEGROBEREEDELIEZRRT S F
*FT4v o7 —bTY, [fig.2]

Bt
WoBWETZED T, Fir-BdeE5EX 01X
ZL—>avEf, XERB, REANELODRMNY £T,
[fig.3]

(K282 1K) CBIEZE)

RADY 7 E—IEH SRR EMAEL 3D R
FrroRifiEEAEHE T, &@R26MICHA D, B
ISFED e 2 <Y & LT, [fig4]

(B£) (FEu
BRETEINEBEROMGKOEEBMNAL., ®B
T OERLILEEY £ L7, ZOFERICIE. BRAKE
CEGADORELEEHDZEVWSHEVWEHY £, [figs]

vy —-—adv

(BEAE) (BEAEE)
BIHRAAREEHATCOREABDERTT, B &
m, l@62miFEHY . BEEOFHEAZHNAL TE
TFT, AR—voEEEICET ML, BIICED &
SICEWVWSELWARAD S NTWET, [fig.6]

ANEDENYAEELILBIEIEZTWET, £TIE
DEAS>TWET, BRI BICI VAL — 3>
#5Z2 TN, FIHABT—FEWHIEEBTEREREDH

HoTWK ZEEELTWET,

fig1: (R~ f@A% > TH) FLY ! NO MATTER WHAT

fig.3 : (B Y¢i) Brightly Shines the Sun
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Luxury Logico is a group of four artists based in Taiwan.
We are analyzing the cooperative relationship of all things.
We look at the relationship between land and industry
and the spirit of cooperation between people. Combining
people, teamwork, and collaboration with the environment
creates art.

In production, we look for the materials to work with,
based on what we have felt at first about the site. It could
be collected things, designed objects, or digital materials.
Especially, natural materials have sustained the progress
of human life. We think these materials have memories,
and the deeper the memories could be, the more it
involves various things.

Following are the selected past works.

FLY ! NO MATTER WHAT (RRFRFEIFER)

Stop motion video work made of the drawings
collected through a workshop held in an elementary
school in Taiwan. Collecting drawings is as meaningful as
collecting stories. [fig.1]

The Sound of Blooming (¥sE5{ERIRIEE)

Using high-tech technology developed in Taichung,
this work embodies a dream in the form of art. This kinetic
art expresses the cycle of life and the beauty of flowers
through sound, light, and petals that slowly open and
close. [fig.2]

Brightly Shines the Sun (B &i5)

We collected used streetlights and gave them new life
to make a light installation. It emits light and leads to the
future. [fig.3]

Voyage in Time (GBIE 2 i)

Combining traditional shipbuilding methods from
Krabi, Thailand, with 3D scanning technology, we created
a 26-meter-long boat that floats on the sea. [fig.4]

Rebirth (L)

Steel bars from a betel leaf farm destroyed by a
typhoon were reused to create a transparent mountain
with only outlines. This work also aims to raise awareness
of natural disasters and life. [fig.5]

Cauldron (BBXEE)

This is a cauldron kinetic installation made for the
29th Summer Universiade. It is about 7 meters high and
6.2 meters wide and moves using a bicycle frame. The
concept is based on the spirit of sports and the wish to
move forward. [fig.6]

We think it is important to connect with people.
Everything is connected. We believe that nature inspires
us and from there we can connect with the future through
the language of art.

m—-, R =

fig.6 : (22:k &) Cauldron
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Lin Kun Ying (Luxury Logico)

1980 FREEFNDIART —F 14 X b 4 %, Chen Chih Chien, Lin Kun Ying, Chang Keng Hau, Chang Geng Hwa #*, [/\4 7V w K] &W5 v 7 MIEDERL, A
RTHY L (Delightful Weird-Land) | O##8% & L1ZBZ WMERITHIONT WS, BARBEN LA Y AL —Y a v &ZT BRRRICEBNDBECT A T 1 7ITHkH,
BROFZMEARBZEHREL, [FE] [BE] (4242 —ra>] [THR ] TRRET 20800 ER%Z, BRI, BE, ¥R BE Ry 7Ia—-Yv o BF T8
EDkRA BRRERH B THEK,

Based on the concept of “hybrid,” LuxuryLogico was created by four contemporary artists born in the 1980s: Chen Chih Chien, Lin Kun Ying, Chang Keng Hau,
Chang Geng Hwa, known by their lighthearted style that centers on the idea of “DELIGHTFUL WEIRD-LAND.” Inspired by natural environment, tackling thoughts
and ideas that fill the spectacles of contemporary society, integrating modern technology and cultivation of humanities, representing their ideas via “music,” “vi-
suality,” “installation,” and “text,” their works of fantasies manifest in various forms and genres, including drama, movies, dance, architecture, pop music and eco-

nomic behavior.
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My principal title is a founder of a law firm with offices
throughout Asia, and | am responsible for the management
of the firm. At the same time, as Aura Contemporary Art
Foundation, | provide support to artists, curators, and
researchers in the Asian region, and organize and host artwork
collections and exhibitions. Currently, | am in a doctoral program
and conducting research on anthropology and the artistic
practices in the world of Zomia. Recently, | have been engaged
in cross-disciplinary research and practice, which attempts to
integrate the political theory of anarchism into the life theory
of animism, using the expressions of contemporary Southeast
Asian artists such as Apichatpong Weerasethakul as a starting
point.

Incidentally, Zomia is a geographical term of the Akha
and Hmong people that refers to the mountainous region of
mainland Southeast Asia, including Thailand, Vietham, Laos, and
Myanmar. It is derived from Zomi (highlander) in Tibetan and
Burmese. According to James C. Scott, the people of Zomia
live in a less hierarchical, egalitarian society based on animism,
getting away from all forms of control such as national taxation,
military service, and slavery. Our research and practice are not
limited to Zomia on the mountains but also include Zomia on the
sea, where people live on peninsulas and islands, expanding its
relevance to the Japanese archipelago.

For example, we formed an art collective called Production
Zomia, consisting of artists and curators from Southeast Asia,
with exhibitions taking place in locations including Osaka, and
Miyagi, as well as outside Japan like Myanmar. As for Zomia
on the water, we planned and managed the exhibition of Zomi
- Trans-local Migrants on the Water: Contemporary Art from
the Mekong region (Osaka, 2021). 10 artists from the Mekong
region were invited to show their work, including renowned Thai
artist Arin Rungjang [p.30], Som Supaparinya, and acclaimed
Cambodian artist Khvay Samnang. Moreover, in the Anarcho-
Animism exhibition held this September (Reborn-Art Festival,
2022), six artists from Thailand, Cambodia, Myanmar, Indonesia,
and Taiwan were invited to show their works, including
Apichatpong Weerasethakul. It aimed to re-define the relations
between animism, anarchism, and art, taking the expression
of the world of Zomia as an inspiration, which came to fruition

in the thesis titled Animism in Zomia -Trial Theory of Anarcho-
Animism. In 2023, we intend to invite more South Asian artists
such as Tuan Mami from Vietnam, who attracted attention at
Documenta 15, or Aung Myat Htay from Myanmar, and introduce
more to Japan.

Lastly, | would like to talk about the exhibitions we are
hosting, Kinan Art Week and Mikan Collective. The Kinan region
is considered geographically almost identical to Kumano. This
so-called Ne-no-kuni (the netherworld) is a very important area
in Japanese mythology. Kumano is intuitively similar to the world
of Zomia, which is based on animism and anarchism and so
on. We have created a vision of Kumano Zomia and developed
art projects to integrate the world of Zomia of Kinan/Kumano
and that of South East Asia. For the first year of the exhibition
last year, we displayed 18 pieces of artwork in eight locations
in the Kinan region created by 15 artists from various parts of
Asia. At this year’s exhibition, we organized an art collective
with a focus on mikan (tangerines), called Mikan Collective, and
hosted the exhibition titled Orange Mandala. It also features
artists from Thailand, Cambodia, and Vietnam, incorporating the
viewpoints of plants and people, and plants and mythology. At
the same time, it seeks for joining points of art and other fields
such as mythology, philosophy, anthropology, botany, ecology,
and design, attempting to discover the mandala in mikan. It is a
new form of collective intellect with an expense of the universe,
which important figures of the past such as Kukai or Kumagusu
Minakata found in this Kamano region.

fig3:f@7— bV 14— [HHATVET] R
KINAN ART WEEK 2022, Orange Mandala Exhibition

A #2 Yuto Yabumoto
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MZOWTHIRZIT> T3, FRRERL LT, [IEE7— 74 —2 2021), [ko#EE (V—3) 725 - A3VEORKRT—F -] B (KBR). [7FHA3 - 7=I X4
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Born in 1988 in Kinan area of Wakayama Prefecture. After graduating from university, he started his own business in Cambodia. For more than a decade, he has
lived and worked in Cambodia, Laos, Thailand, and other countries, and has provided grants and exhibition support to art collectives in various regions. Currently,
he is interested in myths, legends, fables, and folklore of the Asian region, and is conducting research on anthropology, folklore, and contemporary art in her doc-
toral program at Akita Public University of Fine Arts and Music. His major exhibitions include “Kinan Art Week 2021,” Zomi - Trans-local Migrants on the Water:
Contemporary Art from the Mekong region (Osaka, Japan), and Anarcho-Animism (Miyagi, Japan, from August 20, 2010). This year, he held Orange Mandala in
Kinan, Wakayama Prefecture, from October 6 to 16, 2022.
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| talk about our activities at the World Bank on the
theme of “Art, Creativity and Development” for the
past three years.

The World Bank is the largest development bank
in the world under the umbrella of the United Nations.
It provides financial support for developing countries
around the world.

We do research on the creative industry’s
impact on economic development and have recently
compiled two reports. The diagram below shows
the framework discussed in the reports. [fig.1] What
| like to highlight is that assets and resources such
as artists are positioned in the center, and that such
cultural heritage is present in any developing country.
We are particularly focused on how economic effects
are generated and what impacts they have.

Earlier, there was the example of Sa Sa Art
Projects in Cambodia [p.22-23]. It is extremely
important to host this type of creative space locally.
The space not only brings artists and communities
together, but also gives rise to external connections,
as well as develops synergistic effects through
connecting mutual intangible cultural assets.

We conducted a survey with the cooperation from
Fram Kitagawa, on how to apply the approach used
for art exhibits in Japan, such as the Echigo-Tsumari
Art Triennial and the Setouchi Triennale, locally in Sri
Lanka. [fig.2] The country is suffering devastating
economic impacts from the tourism industry coming
to a halt as a result of tsunami, civil war, and the
pandemic. Our first step was to identify regions
that require development, and to search for ways to
organically involve local businesses and organizations
in projects. These projects are also being launched
in other regions, including Africa, while we have
expanded our research into other fields beyond art to
include fashion, music, videos, and jewelry.

Art is deeply connected to nature and derives
from people and communities. It is our firm belief that
art and creativity will support the sustainable growth
of developing countries.

Scaling Creative Sectors and Culture
Contribution to Development Impact

Q) Music

/¥ Fashion

H Audiovisual
) Jewelry

Etc.

World
Bank
Art
Program

fig.3
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Recognized thought leader in innovation and technology policy, with 20 years of experience, including over 10 years at the World Bank headquartered in Wash-

ington, DC, and regularly presents at high-level conferences in Japan, Europe and the US. He closely works with a global network of innovation and technology

policy changemakers in government and corporations, and currently serves as an advisor to Japan's legislative and executive branches on national technology

and innovation policies in special committees, and counseling national and regional innovation and technology institutions and businesses. He has been based in

Tokyo since 2019.
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R, 7—h X bUTvELTOBEZLET,
20 tHIZHIEICAAD HBMCEZPBEE LERE
EOHIRLTEFEF L. BRE2EHDITZ L, 1880

XAEFEMXLRES

Art Historian, Curator/ Senior Researcher of Agency for Cultural Affairs Japan

EREFNDOER-HBIF. BULEIC

—REFRARE,
FHICKFFE8E - %:Aﬁﬁkﬂ%%ﬁtibtoﬁ
KDOH O 1920 FRD /Y T Z NS 7-FEHEFE T

IH. 20 HICHEEICT X U HhICBRE. ﬁﬂfiﬁﬂ
BzR, TX)AEMRTHAZF-ETEREICH
BLTWEY,

RIS, TH0IE 1910 FEDO HAREMO [ERINAEE
O TY [fig.3], BT 1913 EHL S 1940 EDH L
721 [#EAEZF L] EFB->TWETH, HHAAM
BTd, WEPTHHBETEZICTHIRITHETITCZ L
NTEETH, L. [BE] ICAABET 2 HARIEECKE

LB+ BOMKRELEE LE L, BEEH,»D -
TH, MOLTORBEFE, SHICFI—RY /T
PTEICH HEBOFEM T, FHREECABOEFE
B%H o THRT DI EHMHIRT L. 80 FE<Hj
FTOHARAL, BRK, OWTIEFREICIZEY D<K ER
1. Bl WO S, BRICEENTWE=0TT,

BRAEBREMRORRKOBAIL. EmATIEBRWICE
KOS TABEL KICEE b LB, [BEORM]
HFEEI T NBIEETHEILIFERFEZTVLE
T, B FEE%Z Z X -EROBET (Ny 77—
V=) ThY., T LTEEEORETLHY T, L

—E. BOoLToORE., B8Rt RETRHEAICK
TWBDTIEEWTL £ 5 D%

Support program for upcoming Japanese artists to stay abroad,
by the Agency for Cultural Affairs, Japan, 1967-2022

Instalation view of the Domani (18 & 19t) 2015,2016
@National Art Center, Tokyo (NACT)

H 44 & — BB Tamura Yuichiro

LA F4% Yamauchi Terue (Philippine, Korea)
£FEZ Kaneko Tomiyuki (Cambogia),

fig4

fig.2

Setouchi Asia Forum 2022



While my current job is Art and Culture Researcher at
the Agency for Cultural Affairs, today | will speak from
the perspective of an art historian and curator, which
form my personal perception and identity.

First, | would like to speak as a curator. The year
2022 marks the 25th anniversary of DOMANI: The Art
of Tomorrow Exhibition, which has been hosted by the
Agency for Cultural Affairs since 1998. This exhibition
is a platform for artists to present their results from
the government-sponsored study abroad (overseas
training) program, which has been conducted by the
Agency for Cultural Affairs since 1967. This year,
under the theme of A century back, a century forward,
10 artists will participate in the exhibition.

Looking at the distribution map of destinations for
art-related overseas training over the past 55 years
[fig1], out of about 1,500 people, over 60% are in
Europe, 25% in America, and 6% in Asia and Oceania.
Since the opening of the country at the end of Edo
period, most Japanese artists went to Paris as a
destination for study abroad before the war. However,
the destination shifted to New York in the 1950s, and
became more diversified from the 1980s onwards,
including to Dusseldorf, Berlin, and London. It was
in the 1990s that Japanese artists began to expand
to other Asian countries, with Bangkok and Seoul
as destinations. For example, in recent years, Terue
Yamauchi (top left of the slide) stayed on Jeju Island
in South Korea and Mindanao in the Philippines, while
Tomiyuki Kaneko (bottom left) stayed in Cambodia
[fig.2]. As a trend of these artists’ generation, there is
more diversity as opposed to the prior Western bias.

Next, | would like to speak as an art historian.
Over the years, | have been conducting research on
Japanese artists who emigrated or studied abroad in
the first half of the 20th century. Going back in time,
artists born in the 1880s experienced the first World
War in their younger years and then the Pacific War
and World War Il in their mature years. While the focus
of my research is Tsuguharu Foujita, who achieved
success in Paris in the 1920s, | am also interested

in Yasuo Kuniyoshi, who emigrated to the United
States in the early 20th century, where he received
art education, and earned a place in the American art
world.

Lastly, here is a map of Nippon Yusen's European
routes from around 1910 [fig.3]. Fouijita is said to have
“circumnavigated the earth three times” between 1913
and 1940, which was of course by sea. Nowadays, we
can fly anywhere by airplane in 10 hours or more, but
at that time, traveling from Japan, which is in the Far
East, required dozens of days of sea voyages to either
Europe or the United States. Even though it took time,
the voyage came with the assumption of spending
everyday living onboard, as well as experiencing
diverse culture and appreciating the presence of
difference race firsthand at multiple ports of call
between Europe and Asia. Japanese people who lived
in the time up to nearly 80 years ago were fortunate
to have the time in the buffer zone known as the sea
until they reached their destinations in the West, and
sometimes by extension, China.

| believe that the greatest appeal of the Setouchi
Triennale is that, even though it is not far away, it
brings back the time at sea to us who normally live on
land and on solid ground. The sea is an infinite buffer
zone that transcends national boundaries, which
is also a stateless time. Isn’t it time for us to once
again reconsider the time, movement and interaction
happening at sea?

M #EF  Yoko Hayashi

EMTER, ¥FalAM2—, FPUBERAEML, BILERE, FL (CUE—KF), REBHICEEN, 1995 FORFMRAEMBULL LIFICF=EE LTEDLD, 7H#

EREMAPEREERE T, BEIXMETEMULRER.

Art historian and curator. Her specialties are the history of modern and contemporary art and the history of cultural exchanges between Japan and France. She

holds a PhD (Université Paris I). Born in Kyoto, she was involved in the establishment of the Museum of Contemporary Art Tokyo in 1995 as a curator. After work-

ing as a teacher at Kyoto University of Art and Design, she is currently an researcher for the Japan Agency for Cultural Affairs.
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BRNANVR [7VT

T—bF 759y b74+—L4L]

Fukutake House : Asia Art Pratform

BRNTVZATIE, NEBO—DDOEELBEL TT Y THEMENADANS
7AYo b [PO7 - 7—F 77y b74—L (AAP)] % 2013 £
SYEBLTEE L1, 2022 F£i3 BRRNERKREME 2022 OF -
£HIICH LT AAP 2022 % [EE [Communal Spirits /$£ICED A %
BELEL, BHzHICL, BET 7Y THIEO 5 DK (/-
bF—) LEREEERNICHIZBERICEREBRLE L 7T 4
ET7AYVII FREDT AL IR~ AVYRITDNR—bF— U/ -
T2 ABRELEOF 2L —&—& LTBR, U/ICLYVIRESH
7= [Communal Spirits /#£I2EZH] L W3 A PLICIR-> T, $¥EL
SHoERMIEHONE LT,

Fukutake House has been at work developing Asia Art Platform, a
project that connects various Asian regions through a single village on
Shodoshima, since 2013. In 2022, we held the AAP 2022 collaborative
exhibition “Communal Spirits” during the summer and fall sessions of
the Setouchi Triennale 2022. We exhibited artworks in vacant houses
in Fukuda village together with five affiliate Asian organizations
(“partners”) that share our objectives. Under the project direction of
Fram Kitagawa, we welcomed Vuth Lyno, our partner from Cambodia,
as the project curator, and gathered five sets of vibrant art pieces
under Lyno’s theme of Communal Spirits.

AAP 2022 [Communal Spirits /#£(Z%E57] AAP 2022 “Communal Spirits”

hvHRYF7 Cambodia HE Taiwan

T=TARN 0T 74 - Y LrY
N—tF—1HYH . 7—F - FOYI b
Artist : Khvay Samnang

Partner : Sa Sa Art Projects

IN—hkF—:

Khvay Samnang, Preah Kunlong (The Way of

Spirit), 2016-2017 Sunshine, 2022

Z&# Hong Kong 24 Thailand

T—TARAM  H2— T7V&YT7A - OTAY
REELERREYR

Artist : Summer Huang & Tsai, Jia Yin

Partner : Institute of Historical Resources Management

Summer Huang & Tsai, Jia Yin, Blessings from

A4 F&>7 Indonesia
T—TAARLTFv - HT b

N=bhF = Fz AT -AYRT4Fa2—F"
TH— - T—hrRYYATT 4

Artist : Anang Saptoto

Partner : Cemeti - Institute for Art and Society

Anang Saptoto, Customers 4.0 (Abdul Ruum Lab),
2020; Customers 4.0 (Lila Imelda Sari Family),
2021 (Photo by Anang Saptoto)

T—TARb EBT— MR —LOEED L FREE
Fal—R—1T74FF - TFv T - FUER
BT bV R—F— LA

N=hF—  FEET— b E—

Artist : Teachers and alumni of Hong Kong Art School
Curator : Fiona Wong Lai Ching and HKAC team
Partner : Hong Kong Arts Centre

Teachers and alumni of Hong Kong Art School,
Hong Kong Colours in Shodoshima: A Ceramics
Showcase, 2021-

T—T4ZXb:1370Vy b ThF—/Frv A
QT7LY IR - TTFT vy

NebF—1 VL by TYY - T—bEyE—
Artist : Korakrit Arunanondchai & Alex Gvojic
Partner : The Jim Thompson Art Center

Co-commissioned by the Migros Museum flir Gegenwartskunst
& Kunstverein Hamburg, and supported by FACT with funds
from Arts Council England and Liverpool City Council

=MRARYT7—IC
ZMmLtN—F+F—

Partners who joined
Art Festivals Inspection Tour

U/ T=R
Vuth Lyno [p.22]
A h—Av
Lo Ka Yin [p.24]
AR R 3 8- & 274
Paweena Nekamanurak [p.26]
Ty T hb
Anang Saptoto [p.28]
CLNAYRR - ZLanFA
Muhammad Dzulgornain [*1]
cFav-FoAY
Chong Chin Yin [*2]

[*] Lnv=<F-ZXnanrA4r
TarsYrhVEHE HE, BE. FATA -AYARTFATa—F- 75—
T—bTY R YYITFACTCT AT KR FaA YTV arex—Yv—
DD,

Muhammad Dzulqgornain

A multi-media worker who works and lives in Yogyakarta. Currently works as an
Archive and Documentation Manager at Cemeti - Institute for Art and Society
from 2019 until now. He got his bachelor's degree from the Film and Television
Program at Indonesian Institute of the Arts, Yogyakarta.

[*2] Fa3¥ -F>»4> ChongChinYin

B, FELEILEWSITTES, RE FET7T— b2 —TT7YR& > b
Fal—R—%HBHBES, BE7IOTOSMETIAS s MDY, B
BEDF2L—R—LUY—Fy—~5A2%5aL 77547 [Arts Collective] ®
Fal— S —FHERRIELZHD S,

Born in Taipei, Taiwan. Lives and works between Hong Kong and Taipei.
Currently, works as Assistant Curatorial Manager at Hong Kong Arts Centre,
while at the same time conducting independent art and multidisciplinary
projects in East Asia. She also works as a curator and co-founder of Arts
Collective, a creative collective based in Hong Kong, consisting of curators and
researchers in Hong Kong and Taiwan.
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FUTI - F—N

Kendell Geers

Bm77YVh/ RNF—
South Africa / Belgium

T—T4 X}
Artist

SEOBEFANEBRZME 2022 D7D IZH1E L 72
(FLOW) Ic2WTHELLET,

INFBEZRETZEDTEDIRIFTWET, BEX
PIRTTECTCWES, £7-. 4 DD L TTELEAED
HYFEFTH, COEARIZEZTVBEVTRICE>TH
W, BN AREIMENFERFT2HEOEEN L.
ZOEISCHDBEERD LN TEET, TIT B
EREE->TVWBHDIE, BROXE~ADHEZFRL TL
9,

BEEICIE [FLOW] & WS BEEA L TAERICHAAE
NTVWETH, IhiF [EBEAbZ@ERLAEZYVEAL
ADT-W T HIEFRRE L THERET 5] WD T & zER
@:ytfbubrm5#6vzo

mbgéﬁﬁwﬁiﬁﬁ\WEj®§E:%6:tﬁ
TE3EIE. BE0E (EgdE L LTDE) TlERL, &
FFonz Lol B0 (EEDZIR) TlEAL, ]
WD LOLHY FIH. EEIFBHEL-HAICEKAZ
ENTIT->72Y, #IRLAZYLET,

ARICHZDMOERTNS & BEREFD (HIX
REELITORE) L HELTH L 20 EH B> TWETS,

EboDfERE., #Ek, L4, EE~ADY RRT b
LDEFNFELE, T— M BROHWZDERERL T
W3 (FLOW) H', (plEm7ZnltofE) oLSic. &
DELWVWBELEDIRAIIHEBE TV TIELWVWEEEST
Wf9d,

| would like to talk about FLOW, which | created for
the Setouchi Triennale 2022.

This is a wall with a window overlooking the sea,
made of burnt cedar planks. It also has a square
shape made of four L-shaped pieces. This square
cuts through the wall to form the window. Visitors
can see the sea on the other side of the wall from
the boundary between the engraved letters and the
reflecting mirror. The use of burnt cedar is a nod to
Japanese culture.

The word FLOW is placed together from various
directions, which symbolizes the artwork’s concept
that language acts as a boundary that both liberates
and confines us.

As in the Taoist philosophy, “The essence of ‘tao’
is such that the tao cannot be expressed in words;
what can be expressed in words is not truly tao (tao
of the absolute). What is named is not the true name
(name of the absolute),” language takes us to the
world beyond as well as limits us.

As for another piece of mine in Japan, twenty
years have passed since | created The Garden of
Forking Paths in Echigo-Tsumari.

All my artwork is derived from my respect for the
earth, mountains and four seasons. | hope that FLOW,
which represents the cycle that exists between art
and nature, will gradually age with this beautiful island,
as does The Garden of Forking Path.
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fig1-5 : FLOW

T - ¥—I)L Kendell Geers

1968 £, M7 7 U A, RULF—TEE, T7UATRBHEENIBLALET —T A X MD—ATHY, BOERIE. NTVZX-F7 - oYk (FA4Y) RyERo—tr2—
(77v2), Fy F=evF¥vyIU— @ET77YVH). Rby IRV LEiER e, HREMTHE DERP I/ IL—TEBTRRINTWS, KT/ bAA MEBITORERN S,

W, MR AX=D YA, YURLERWT, IZXUXMNOREETAY T Y XL ERERIEDALEEESED, HEXDA VR EL—Y a3y, 73—V BH, &
2% HIE,

Born in 1968 in South Africa and currently lives in Brussels, Belgium. One of the most important and renowned artists in Africa and his work has been shown
in numerous solo and group exhibitions worldwide, including Haus der Kunst, Centre Pompidous, Paris; Goodman Gallery Cape Town; Haus der Kunst, Munich;
Kunsthalle Stockholm. Using objects, materials, images, signs and symbols from his experience in the anti-apartheid movement he created charged installations,
performances, photographs and sculptures that shifted the Minimalist canon into what he termed TerroRealism.
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<TYyvE -NILPMY—Z=

Massimo Bartolini

A12V7
Italy

T—T74 R}
Artist

SE FDEEFWNIIRBEVWSA R Y TDTF—rDILA D
Ry FRREMEL V&2 —, FLEJENCESTEBIC
—on7aYzs bEITVWE LT,

EWBFT] (L -~y FRAEME Y 2 —) Tl
30 EUEITh 7> TEAHIE L 721ERA 10 DEBEIC
BRI, TN o 10 DEBEZ £/ < & D ICEMEE X
ZBDEBOL I ARBEOERIPZBEINE L [figl -
fig.3]l, —A. NELLEENHAT] (EB) TRE-DIE
BAMER T, 1903 FEICHY LA - FoAHEL LR
DL7VADIENE, ZOEMTREDIFEHDICIZEA
EMLFEMATHIEL £ L7 [fig4 - fig.5],

BEWISAT] OERIE (In there), &< BN 7-I5FT]
DRERIE (Still Life) EW3 &4 bLTT, REEARZ
LT, ZOZDIFEWICEYE-TWA LS ICRA. [
WIBFF] d8h&E %, $5—HA0 ERBEENBAT] X
EIN7bDEBERLTVET,

LEWGFT] OB RIFAEOHENL S THY., B
DEPNSBEROMEOL S ICEHENTIETEZET, £
NIFTRICOWVWTOER T, 2F%ZBRT 527-0I21F5%
MR IFNIERY F8A,

KRB EEmICIE, ROFIERZR S HFOOT Y
UhESBELE7TAYERAPRORILD & S ICHERLN
THY, ZNFNOBRIC [FD] BEBRET I N
TEXET,

iz, INHLOR/FEEKT 2B ER-T DM,
FLICHENIBERBO /A THLHYTF, [IEL

Bl ODERIIEREZELAZYRBITZEBETHY., %
DHEFIFHROEMSOEDL S ICENTIEER S, flf
e b, FHETIBERDTT,

—A. [&LENT-] EETIE. TERTYOHRD
FICH BN HEBD, E5I2F ZITEAIEIRA S DI
SHANMBEMEEELE L, i [Ed] ICET
ZEMT. BRICZIE b TEHBEHR - LI DTH
D, ER%E SKCBRT27-HICIELHIEFI2HNENDH Y
¥9, ZHOILENY IIEREOHBER,IALHBEY., B, T
. EHROFORNEENINTVWEET, FHNITEMR
&, BO—ERTICERT2EITEEZRBRLTVET, 1
ORI A, ZUFMPER, KEADNREL>TWVWEDT
T, ALDOEYTHDTEXTH ENRICESN(SHI
Life) (&, ERELEHR. FROOOEMEBEDOTT,

39

fig.2 : In there

fig1:In there

fig.3 : In there
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These days | am experiencing two projects at the
same time: one very close to home, at the Pecci
Museum in Prato, and one very far from home in
Awashima.

The work “close to home” is an exhibition in
which works made over a period of 30 years are led
through 10 rooms by a single large new work that
runs like a backbone inside the museum. [fig1 - fig.3]
The work “far from home”, on the other hand, is an
outdoor work, a work that uses what is found in the
area, adding very little: just a vase that is a copy of a
vase made in 1903 by Galileo Chini. [fig.4 - fig.5]

Curiously, the titles of the two works seem to
be talking to each other. The work, the one “close to
home” is called In there, and the one “far from home”
is Still Life.

The one “close to home” alludes to movement,
and the other, “far from home” to stability. The “close
to home” exhibition is a closed circle of life, where
waves of thoughts appear and disappear like little
pieces of music. It is a work about an extension. It is
necessary to walk to grasp the whole work and will
not be enough.

On closer inspection, the exhibition “close to

home” is also a contained space, bordered by candles
that are the wax candles of my birthdays cast in
bronze, which follow one after the other on all the

fig.4 : Still Life

walls of the museum. These candles also resemble
house numbers, as if one could inhabit an age.

These ages/homes are traversed by this “railway
line”, made from a construction scaffold, hung from
the ceiling whose pipes have been transformed into
an organ. The exhibition "close to home" is a musical
instrument that sends music far away. Its enclosure
is pure rambling, floating thoughts that appear and
disappear like the tinkle of a Japanese Furin.

Awashima the “far from home” work, on the other
hand, is the construction of a small space within a
field of Sicklepod that contains a small space of a
pond that contains a small space of the inside of a
vase. It is a work on concentration. You have to stand
still, to better perceive the work. The space, starting
from the field of Awashima to the pond to the vase to
the hole inside the vase. The floating vase alludes to
a depth concentrated in one part of the lake. A depth
floating above that instead of being below, becomes
a reception, a cavity, a hole in the water. Still Life,
which is decorated with the motif of healing plants,
Sicklepod, and Lotus is a space of contemplation of
peace of healing, and silence. A place to be still while
everything moves.

fig.5 : Still Life

2y ¥E - NI FY—= Massimo Bartolini

1962 5, A 2 UT, FxF—FEEN (FEFH). 1993 FLE, 1 2 Y TERATHZ K DRERICSMLTW5, BAETIEEIC, EEMY TV F—L 2011, [A#bDOZEHILR

2012] (2Bl 7=,

Born in 1962 in Cecina (LI) Italy, lives and works there. Since 1993 shows in numerous exhibitions in Italy and selected group shows abroad. In Japan, he partici-

pated in the Yokohama Triennale 2011 and the Echigo-Tsumari Art Triennale 2012.
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TAVY c TILIT AV
Ayse Erkmen

fra/Fa4y 7—T4Rb

Turkey / Germany Artist

APREHIEL 7. FEBO (AMASRAEE) <0 T
WTHELLET,

EmEBRL-EH, BRICEMT 22 &N TET,
W% R TOWTHRFREBICRAREBEDOELGH S Z LICK
DEE LTz, TOWICKEESKZFE >72FZ. ZTDT Y
oAV HRR-TELNE DL DI EEEZT LT,

WEOT 7V, APVWEL>TLWBEVDOIDEL %
B, HEEOFOELEES BOERBEICEL LW D
DTl [figll, chzBHOEMTERLES, B
AHBETCEARXEZITTERDOL S ICEWL 6L W E
Bos-0Td,

figd: #0837 7 > Initial plan

WEICITHRA BEHA DY . BIEREZEC I LIEE
WTERD-7=DT, FHEOEREEZLZ LT

INIEARMNEEE, 2 20EMWELTWEEWLWS O
vE 7T, B (FES) ompsrnichsE (EE) o
TIRZAVHEIrNTWES, ThiE 2DO00EDM
DAIa=r—avokihbochly, £/, BF
REBTEWIRODAE> TWAMBDELA DX R 77—,
PURIIZHE B TVWET,

Flo, TORTYLADF a—73HEH, SEEET
BV EEO A —7ZHE O TR IR N E WS
Too = RO THEINEZZHRO RO —A Y TDLSR
LTl [fig2l.

FHEIEF R L—XICEHR, BRICZOD L 5 BEAERD
HhorzerEETHELLBoTWE LA, LAL. 98 A , . oE
ICBAEOER ] PUEZEL, BERIERERIES — — e oA .
ncLxEr-7m=07TY, S i

REBRAOLZDEREDCVET Z L iEHHT, Al
AR HIT2 LS ATIFLTTH. F/-BEATEAE
MmE DL DS DH D EHELAIZLTWVWET,

[*1] : 2022 £ 9 A19 HDO &R 145

G e o -
fig.2 : (KM A > B7=PUE) Honshu sees Shikoku
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I'd like to talk about my recent sculpture called
Honshu sees Shikoku, which was installed at the Uno
Port.

When | came up with the idea, | was unable to
travel to Japan, so | instead looked over a map and
noticed that there are many islands in the Seto Inland
Sea. | became very enthralled by their shapes and
became inspired to create sculptures with the same
outline as these islands.

My initial plan was to select several islands facing
each other and install a sculpture in the shape of one
island on the wharf of the island opposite to it, which
| would be doing at multiple locations. [fig1] | wanted
the sculptures to shine like a diamond in the sunlight
reflecting off the sea.

In reality, there were various restrictions in place.
Therefore | was not able to install the sculptures in the
sea. Instead, | came up with the idea for the Uno Port.

This sculpture is based on the concept that
Honshu and Shikoku are two different islands facing
each other. The sculpture is an outline of Shikoku
placed at the Uno Port, which is located across from
Shikoku. This represents a form of communication
between the two islands and stands as a symbol, or
metaphor, for the other islands in the Seto Inland Sea
facing each other.

The sculpture’s stainless-steel tubing rises
directly from the ground, traces the shape of Shikoku,
without touching the opposite side. This makes it
appear similar to a mid-air drawing using a single,
uninterrupted line. [fig.2]

Production of the sculpture went smoothly, and
| was very happy for such a permanent work to be
installed in Japan. However, a major typhoon [*1]
struck Shikoku in September and the sculpture was

blown away.

Unfortunately, it was not allowed to make a
replacement, which breaks my heart. Nevertheless,
| look forward to having the opportunity to create
another permanent art installation in Japan in the
future.

[*1] : No. 14 (Typhoon Nanmadol) which hit Japan on
September 19, 2022.

TAY¥x - TIVT A Ayse Erkmen

1949 &, bival A RE YT —LEEN, NV Y EA R T—VIEE, BHOHANE LUYEBNLAREZER & L TIFEOBSCRITICA Y AH, Hi-hBRE525
SO REREERY 2, EMEEMZREADE. BENLZEMPRET. YOBREANIER 5 2 & TEFRAZMEZEAHT, BECSMEN VW THOTERITRT 5 L5

%, BRUABRANCRAT 2 EREFIFT 5,

Born in 1949 in Istanbul, Turkey. Currently lives in Berlin and Istanbul. Her works are based on the local social and physical environment, entering into existing

structures and situations and giving them a new interpretation. She mixes life and art, and creates ambiguous spaces by switching the relationship between every-

day spaces, objects, and situations. She creates works that expand into the real world, where the work is only complete when there is an audience or participant.
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ITHTV—F - TZTARILY

Ekaterina Kenigsberg

RS- REGN—VEIERTHT I —HiR
Belarus Professor, Belarusian State Academy of Arts

IR FZ = OEMARE, Fal—X— 7—7T4
ZRT, RZW—=VENERT AT I -0 TT,

Ja—nNLR, HrWEOo—hLhHEE, HE0,
BARLEEL, RRLEDI -7V EBRTH-T-YTIE
RICL>TEIEBZINDEENINE. N7 FILPHEERE
Ziost, HHA8EEZEAL 2 b Y ICBIORIEEME %
T, A HEICHANICEEESZ £, [figl]

JAF VA LR RITI BHE. FhlEFalL—x—¢&
LTBEATRI L= OEMZBBIICENL TE X
L7ce A Fal—arvsiTocBEADKEARTO
Y/ bTHD [KFEOF] 3. 200F48(1CYa
F—YOEEEERD/SL - T - F 4> (Palace of
Nations) TRIANLE L 7=,

INERFUN—=—VENERTHTI—=D, Pax—7
DEESBEA AR 7L — 2 HMERE & o EEERE D7
AL EIRELE L, BROIVET ML, KL
TR, EHPEROFNOEET— ML THED L
W3 bnTd, [fig.2]

EMERE L TIE. FhlE 20 HigkEL S 21 HITH)
FORREMCBITIAF2L—2avIlO2WTHELT
WET, IhiF&THEKECRBLVASE T, KXOE
lcE->THFLLWFaL—> a3 VvOBBAEENTULE
¥, ZOHEM. uld. BAOBEAEMOEMROME
MaEFELIHFRL, X EEEE L7, ARITEZTR
LTWEHAD, hOFILLWEZDO—DDEL LTS
DIZt+ohERNEZY £ L7, [fig.3]

Exatepuna Kenurcbepr
Mukc, Pecny6uka Benapyco

Dt Eltarina Kenksors
Minsk, Republic of Belarus
BO3MOKHOCTY UCKYCCTBA BE3TPAHUYHbI B
OOV CUTYALLAN

THE POSSIBILITIES OF ART ARE LIMITLESS IN
ANY SITUATION

figA
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FZfE->7FmTd, TN, R L ADZWRRZER
BRI D-0DHBIEDAH_RL, hdFAY 7 b
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HIFEDL I BIRRICBVWTHERLEELTVWET,
[fig.4]
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I am an art researcher, curator and artist from Belarus,
and a professor at the Belarusian State Academy of
Arts.

Upheaval caused by global or local events, social
and individual changes, or factors that may be hard
to overcome or coincidental changes the vector or
direction in life, which may very well close some doors
of possibility while opening up others and inevitably
affect all of us. [figA]

Before the COVID-19 pandemic, | actively worked
to promote Belarusian art overseas as a curator. The
latest major project that | curated, Time Tape, was
held at the UN Palace of Nations in Geneva in April
2019.

It was organized by the Belarusian National
Academy of Arts in cooperation with the
Representative of the Republic of Belarus at the United
Nations Office in Geneva and other international
organizations. The concept of the exhibit was to
explore the changes in time and space, distance and
information flow through art. [fig.2]

As an art historian, | study curation in
contemporary art in the late 20th through early 21st
centuries. This is a very interesting, wide-ranging
field, in which new strategies for curation emerge as a
result of situational changes. In recent years, | studied

HYPATOPCHAR
TERTETLHOCTD

B COBPEMEHHOM
- VI306PABUTENGHOM
WCKYCCTBE

and wrote a thesis on the uniqueness of Japanese
contemporary art festivals in detail. While the research
is not yet complete, | have collected enough materials
for a single chapter in my new monograph. [fig.3]

The concept of Artists’ Breath, an Instagram
project (@artistsbreathpress), launched by Fram
Kitagawa serves as a unique starting point for
curators of contemporary art in the time of pandemic
to consider creative approaches. | think Artists’
Breath was most meaningful in that it allowed artists
from different countries around the world to leave a
unique record of their everyday experiences under
the unprecedented human experience known as the
COVID-19 pandemic.

| don’t usually touch on my activities as an artist.
That said, all artists are more or less reacting to the
current situation. What | have created in the last
two years was a mirror, more precisely speaking,
an artwork made with broken pieces of a mirror.
It is some kind of mechanism for experiencing a
stressful situation. My project is titled In a Situation of
Uncertainty, which | believe accurately reflects many
aspects. Everyone looks for what they want to see in
the mirror, not what it reflects. | believe the possibility
of art is unlimited in any type of situation. [fig.4]

i TY CTOPOHY

fig.4

IHTFY—F - F=FARIY Ekaterina Kenigsberg

1965 £ 4 B 2 A% Eh, EifilEt, ~NIN—VEMENT AT I —EiliE - SINERTRIE, ERRERERITETR.

RF— TVRITEE,

Born on April 2,1965 and is a Doctor of Fine Arts, Professor of Art History and Art Theory at the Belarusian State Academy of Arts and Head of the Department

of International Relations. She lives and works in Minsk, Belarus.
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Tamara Galeyeva
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Russia Associate Professor, Ural Federal University

FIEEMEOHAERET, B TOTATYYTILIILH
57 TIVEBREDHETT,
ITATYYTILIERYTOXARLTH Y,
FlEZ Z TEMODBTEEL TWET, KETIEFRME
EHICAENTREBARREZ DY HIF, BREMEZS
ATRZERBIAEE, F2L—X—RESHLBEEIC
DL DERNRY R T LEBEL £ LT,

ZOFHFLWHEBBEOLE T, THATY Y TILI TR
ZOBTEOBIC A= T—=F ATV R-T—
b XT47 - 7—baE BROGEROEMICED
DAL CHEBHIBECEENFE L, KBEELRERO Y
AY o bHREY . BHhTH, 2010 EICHEE -7 [T
INTEETVF—L]IEZLOSMEBEORBIDE LIC,
WoxEFEODIF, T—bE2REIETCEE LT,

YILNTEXrTYF—L, ZFLCIZATFYVTILID
D SXALBIFEER D IFIFT RTDAIBRE LR X v 715, Fh
HPREBEZ. 0FHAZOREDEHTET T ILEF
KFEOEME - XF - BLFWOZEEETT, 72,
FEDEZLH, VTINLNEPBRZORKLEY 2 —&.
TIILDYERRNBT T4 A, ThYFVOER%
BRI B2REMET N+ VEMET. RUOEMNA
BBEBHE LT, Z<OEBNAY 7 b, #Higo
oYz ME, REOBNICE > TERINE L,

CO3EMOIOFBICHIFEEFL, BEDEM
BREGAIIRRIE. BREMEBROBREL, -HEAD
EEOFREAERICE ST E Lz, FLWEEIL i
BoOMRE & VEERCSBL, TP RILPNN—=F v
OFEMELVIEGERL., 7—h4 7 OEENICEBAYIC
UGz LZRLTVWET, LArL, EERDIE, FA
A BEWEEEZIL > TLEZIOHTELEI L.
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Thorl-ITJr—=—— -<%75—kbv, §hbhb7hIF
UHABICEWT T4 R MbICEEN, BHETIES
LLWEEZBATWZLSIC,

Oldman B.U.Kashkin /Eugenii
Malachin (1938 — 2005)

Attist, poet, rock-musician, “punk-
skomoroch” and a “People’s Street Cleaner of

Russia™.

f_‘z

figA

Museum of Oldman B.U.Kashkin. Ural Federal University, Yekaterinburg. 2022
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I am an art history researcher working as a lecturer at
the Ural Federal University in Yekaterinburg.

Yekaterinburg is a cultural hub in Russia, where
| work in the domain of art. At the university, | work
with colleagues to develop a creative and comfortable
environment, and created a special system for
students of contemporary art to land a variety of jobs
such as researcher and curator positions.

Under this new education environment, many
people and organizations involved in modern art
formats have emerged in the past few decades,
including in street art, science art, and media art.
Large exhibition projects began to take place,
including the Ural Industrial Biennial of Contemporary
Art that started in 2010, through which artists are
connected and art is promoted based on cooperation
between many of the participants.

Most of the founders and staff at the Ural
Industrial Biennale, and other cultural facilities in
Yekaterinburg are graduates of departments of
art history, cultural studies and history at the Ural
Federal University, where | served as the head for

10 years, and worked for many more years. Many
of our students have gained their first professional
experience at the Center for Contemporary Culture
at Ural Federal University and the university-affiliated
Bukashkin Museum where works of Bukashkin, the
unofficial Soviet artist of the Urals are displayed.
Many international and regional projects have been
made possible through the efforts of our students.

For the past three years, the pandemic and
current complex political situation have indeed
changed the overall environment for contemporary
art and our personal activities. The new normal has
prompted more careful reference to local contexts,
greater use of digital and virtual technologies, and
active involvement in archiving. However, | think
the important thing is that we treat each other with
consideration and care, and that we try to continue to
foster friendships and a sense of community. | hope
it will be just as how Eugenii Malachin, the eccentric
and extraordinary protagonist of our university’s
small museum, also known as Bukashkin, was
always surrounded by young artists where wonderful
friendship was formed.

Contemporary Culture Center. Ural Federal University. Yekaterinburg, Russia

Students collaboration with local artists: Sergey Laushkin. 2022, october

Contemporary Culture Center. Ural Federal University. Yekaterinburg, Russia
Student's collaboration with Russian media-artists: Evgenii Strelkov (Nighnii Novgorod). 2021
— E=—

fig.3

fig.4

2<—7 - HL—I7 Tamara Galeyeva

IATYYTNY HWEITEBRT BEMER, fHEFR. Fa2L—%—, 1977 EICV FVETKPEMBERZZE L, EfiEOELSEIE, 1987 £/ 5 2006 £X TV 7
WVEMLKZICEH L. ZTotk, 77 IVEBKFENSE - MEHRFRREBD D, THT VYT OBREAXILLY 2 —& BU. Ao F U EMBOEREZBH S, AV TEMR

EA, 0¥ TEMEIRBA.

23 R AEBREMHEERBRICTE, THTY Y7L DEE~OERICH L T Priznanie # (2014 &), H#E - X1t - = H T 20T

LTTHT YUY TILITEABT5E N3 V.N. Tatishev and G. V. Gennin & (2016 ) #ZE L TL\5,

Born in 1954 in Sladkovo, Russia. Art historian, critic, and curator who lives and works in Yekaterinburg. She graduated in Art History from the Ural State University
in 1977 and holds a PhD in Art History. She worked at the Ural State University from 1987 until 2006, when she headed the Department of Art History and Cultural
Studies at the Ural Federal University. She is the head of the Center of Contemporary Culture and B. U. Kashkin Museum, Yekaterinburg. She is a member of the

Russian Union of Artists, the Russian Association of Art Critics and the International Association of Art Critics affiliated with UNESCO. She was the recipient of

Priznanie award for her contribution to the history of Yekaterinburg (2014) and V. N. Tatishev and G. V. Gennin Award granted by Yekaterinburg Administration for

achievement in education, culture and art (2016).
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Vo745

Ukraine

T—74Rb
Artist

20222 A 24 AL, OYT7EAV I T4 FITEK
FTAHHNCEEL TW I RTOTRY 27 b PL YTV
Z2OFEEZEEL-Y R L AL TlEhom<Aa) L
Tzo BEMIZ. 7774 FDZDRREKEVT DWW
Y MIBRVBATWET, ZL T, ZOXALWLE
FIIOWCETHOWEIHEZFALL I EBOHTLE
9,

72 ZIE9Q BIClE, FAHASIT 2 8 DDEEESHIA
FWELF, BRTHERSINSZ (N v X1V v) E,
SHMAERLTWET [figll, 2070 ¥ 7 b,
ERZEFT > THBEARICE>T, 77974 F%F>TW
DAL, EFEORERERST-ANLEBITEZEHNTE
5LV ET, FAMCESTEETY, TNIFRDEIEE
BCHEVWTHHTOAENARTBY 27 FTY,

o (FRR) WS XA ML OBEEEBERITTL
F¥9[fig2l, I—RvZRL.ABORRZRICHEE.
ZOOFPZO LM TED-EHWEIFHRO £IC [RIRE
W] CVWHEEE ZOIHMOEBETEEANTLET,
F—Uh OBEHL TV, AR FT ORI BT
CSADRFEDIEH H 2 RE BT, TN IEFFTHA
5, HOH oD BB TRELERHIEZ X 2BEDIR
MBS ERLCE LT,

9R22RBICIF. 77—V T 20DHEOE= 2 X
v b (RehlF) vERSnE L [fig3l, RME.
F-—URBORLTENOCEBRES NI TED . F

figl: (/%Y ¥ X 1Y v ) Palianytsia

BICE > THIBINASETT, b0 EOMBES
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fig.2: (&) Anxiety
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Ever since 24th February of 2022, | had to change
or give up all the plans for the ongoing projects
and residencies. Now I'm working on the projects in
response to today’s situation in Ukraine. And | try
to make use of every opportunity to talk about this
horrible war.

For example, in September, eight of the
exhibitions I'm involved in were open. Palianytsia,
which was also exhibited in Japan, is now traveling
all over the world. [fig1] This project is very important
to me in regards to its profit that helps people
guarding Ukraine and people in need. This is the first
humanitarian project in my creation.

| am also working on a series of small drawings
titled Anxiety. [fig.2] | often traveled around Ukraine
and Europe, to draw the surrounding landscape,
and in these drawings or the old embroideries from
the area, | wrote the words “air raid warning” in the
local language. When | was evacuated from Kyiyv,
| saw a house in a small Carpathian village with
many embroidered pictures. The theme of those
embroidered pictures seemed peaceful and cheerful,
a stark contrast to the current situation where air raid
alarms can be heard in all parts of the country.

fig.3: (R &4 8% ) Harmless War

On September 22, my two new monuments
Harmless War were presented in Graz. [fig.3] The
material is metal destroyed by explosions, collected
by me in areas liberated from the Russian army
around Kyiv. It is a symbol of the collapse of a civilized
society that cannot solve the problems of our wars
through diplomacy or law. It is also a criticism of
European countries who think that this war is distant
and irrelevant to them.

The last example of my recent project is Russian
Rocket. | drew a picture of a missile on a sheet of
sticker paper and pasted it on the windows of public
transportation systems in European cities. When the
train runs, the missiles pasted on the windows also
appear to be flying. The challenge of this project is
to bring attention to the fact that Russia is launching
missiles at peaceful cities in Ukraine every day.

| continue to work vigorously and am happy to
have the opportunity to do so. | am grateful to all
those who support Ukraine in various ways.

* She joined the open forum online from Ukraine.

Sy v+ - HF407 Zhanna Kadyrova

19814, Vo 54F, 777 VEEN, fERIE B LFrI7EME (AY 7). 74—V U Y TFUEAE (3702 IRTYF—T—2FL (7754F) TLiy
TRAREME (R—5 > F) REICABENTWS, 2019 F(IC [V xF7 - ETvF—L ) 2021 FIC TWhIELT7— b x Iy /] I8, 2012F, A¥I—L-<wL—
JAF - T—F 4 A ME, 2013 £, PinchukArtCentre &, 2018 £, Miami Beach Pulse &,

Born in 1981 in Brovary, Ukraine. Her artworks have been collected by State Tretyakov Gallery (Russia), Museum Voorlinden, Wassenaar (the Netherlands), Mys-
tetski Arsenal (Ukraine), Museum of Modern Art of Warsaw (Poland), etc. She participated in the Venice Biennale in 2019 and Ichihara Art Mix in 2021. She won
the Kazimir Malevich Artist Award (2012), PinchukArtCentre Prize (2013), and Miami Pulse Prize (2018).
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Koichi Makigami
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Japan Musician, Poet, Producer
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| participated in the Echigo-Tsumari Art Triennale
2022 with members of my band, Hikashu. Sing a song
of “Kabakovs’ Dreams” came to form from my visits to
Echigo-Tsumari to see works by llya & Emilia Kabakov.

| was inspired to sing one day in front of the
artwork of the Kabakovs’ when | attended the
completion ceremony of the newly finished The
Monument of Tolerance in December last year. | was
fascinated by the dazzling form of the monument
that also appears religious with the power to reach
out to everyone. That was when | began to sense the
music flowing from in between the text describing the
artwork.

Kabakov is as much of a poet as an artist, with
his texts embellished with artful fiction. So, using a
similar technique, | decided to create and sing a song
named “Kabakovs' Dream”, based on the setting that
there is a fictitious songbook buried in a place where
The Rice Field is located. What does it mean to have
yourself become an angel? As people try to escape
from their current situation, things don’t always go
well. However, there is something we can see through

its sadness covered with dreamy powder, which is
this glimmering light like hope, and | thought to make
music out of it.

| happened to hold a concert with the people of
the Republic of Tyva, the Russian Federation. Tyva
has a throat singing technique known as Khéomei,
represented by many beautiful songs. As songs can
be powerful, they further develop our intelligence and
vitality.

Ocecasionally, it was not really in mind until this
year, but Kabakov is a Moscow Conceptualism artist
in the former Soviet Union. | have not expected that
he is from Dnipropetrovs’k, in the center of Ukraine.

This year, the Echigo-Tsumari Art Triennale
changed Kabakovs’ status from a Russian artist to
a former Soviet Union artist. | wonder how Kabakov,
who lived as a non-authorized artist and now lives
in Long Island, feels about the current situation of
Dnipro. It seems that the meaning of The Monument
of Tolerance is getting deeper and deeper.

fig.4

% "— Koichi Makigami
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In addition to writing lyrics and music as the leader of Hikashu, he actively engages in both solo and collaborative works using voice acoustics, theremins and
mouth harps and has released many music albums. Also known as one of the Japan’s leading performers of throat-song of Tuva Republic called Khoomei. He
also produces various performances and music festivals including a series of sound poetry theatrical play called “Chakrupa”, Jazz Art Sengawa, and Atami Future
Music Festival. He performed with Yamashita Yosuke, Umezu Kazutoki and other musicians at the first ETAT and produced North-East Asia Music Festival during
the second edition of the ETAT. He received the 1st Makoto Ooka Award in 2019 for the collections of poems, Suprematism (The Supreme Delutions).
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Professor, School of Education and Integrated Science, Waseda University

As a researcher on Russian and Eastern European art and
culture, | have been involved in art festivals as a curator and
coordinator. Today, | talk about the current status of art in Russia
and Eastern Europe based on the reports from Ms. Ekaterina
Kenigsberg, Ms. Tamara Galeyeva, and Ms. Zhanna Kadyrova.
After the collapse of the Soviet Union, contemporary art
developed in Belarus, Ukraine, and Russia. However, artists are
now in difficult situations under the impact of war and control.
Ekaterina Muromtseva, a young Russian artist, was unable to
present her series of works depicting women who oppose war
due to censorship in Russia, and instead exhibited them at the
Echigo-Tsumari Art Triennial this summer. Artists llya & Emilia
Kabakov from Ukraine said, “Now, the cultural bridge is burning
from both sides. We must protect the cultural bridge that has
been built over long years to date by artists, musicians, writers,
and curators.”

To date, we have connected many people and opened up
communities through contemporary art. Earlier, Ms. Galeyeva
just spoke about how education in a creative environment
nurtures people and fosters contemporary art. In fact, there are
many leading figures in contemporary art from Yekaterinburg.
This shows that as long as there is someone who loves art
working hard to nurture students in a free environment, it will
greatly change the situation surrounding art.

In the meantime, while working to promote Belarusian art,
Ms. Kenigsberg has written many papers on the Echigo-Tsumari
Art Triennale and Faret Tachikawa, and has disseminated
information on Japanese art overseas. Building connections
with the world through contemporary art is a task not only for
a time of peace but also meaningful in a time of challenges.
As such, | believe art festivals in Japan, including the Setouchi
Triennale, offer even more possibilities in such time of crisis.

JEEF HHFE  Wakana Kono

1973 FEFN, EZAYTANKFEATR. BRRAFZAHERAREHELRIRRET (8h), TEARNFHELIRER T, BEEERMAAZLE - HBERSE AR,
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Born in 1973, completed graduate studies at the State Russian University of Humanities and Social Sciences, and the Doctoral Program of the Graduate School

of Humanities and Sociology at the University of Tokyo (Ph.) After working as an associate professor at the Faculty of Letters, Chiba University, she is currently a

professor at the School of Education and Integrated Arts and Sciences, Waseda University. She specializes in Russian literature and Russian and East European

art and culture. She has been involved in planning and supervising art exhibitions such as llya and Emilia Kabakov's Kabakov's Dream (Echigo-Tsumari Art Tri-

enniale). She is the editor of Kabakov’'s Dream (Gendai Kikakushitsu publishing), co-author of City and Art in ‘Russia’ : Tour of Petersburg, Moscow, and Odessa

(Suiseisha publishing), and translator of Leonid Tishkov's Moon with catching a cold (Tokuma Shoten publishing), etc.
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EIZS, 7FRD [FHFoaER] 2EVTWET, 74X
DFE. ZIIFEDALICES>TDR—I—T =4 v b
T, B YL EFTHARVELETHHZIOBL I LN TE
EFT . ZAN ARZEUCABBEI/ERICL >Ta—
WU TLEEDE—MNRIZEZT. ALDEFEEZE -
TWET, ZL T, ALY BELHLKRUIZL TLWBFHRD
BE [6—] 28BHhLTVWET, ZOBKIZ. 4D
T—TAANTHBIL—bvZ—DHETT [figll,

& 2 AT, 1980 ERIC <L O R IMFHBUIERKLD 7 4
VEYDORT7BRET2000 AHDFHE-BHEIET
ZEENRIVE LT, #lE [F/OR-FroR—y]
DERZ—%E, FOIRF—RBEEEDZZLETE
T-HEETEHZE > THEMZ ML £ L 7= [fig.2]. &if,
714 ) EYOEMEMD OEENH > T, EHNIRBTH
WRTyFREDBEDT, 714 VEVOER-H LE
FLCRESZETIZEICHRY F LT,

ZOMICHTYTOTRAY U B Y ET, FET
i, Y b Pz LAXHPEETIEER IO S b
[Our Starry Sky Exhibition] M A TWE 3 [fig.3],
7. BEREEFEPOPELEEHBLTO [ZMEKE
i - REmEEAMEMSR] (Art at Qiaoshan) TlE, B
IR - — E HIFOBOEREZ 3 mERmLTVWET,
SROREZIE 80 EDANETHH TOERERTT [fig.d],

F. PEOBFEROEANIH L [HHEFEMGA
TRV EWIBDENCHLIELRBY EFT, =
NIFEBFBIEDT7—T 4 X AR EZHE, TRL
TiaAREHRESE CHRT DL WS TRV 7 b T
T, ETIAPBEDI+> AR D [3-1NILEZ]
FelEH L) PEARTIHHIRSNEFTATLE, TN,
WEIREELIBEDO Z EZBARIC Lo Td, BAD
OEMLELEEEFIZ. 5 FHEDOL TN B HR
HERDIF T, HERICZED £ L7 [figh]l, #ikE
B0 [aAR L ROEDEMEE] Oh 7z THITRE/ —
F4 &#{TWE LT [figbl,

ZDEHIT, BEIT YT TOEMEE T FOLICIERT
FLOLABREZ B L CEBIL TUW XY, FeROXEH
PHRoTED BN IFEDRITYOEMTIEA L,
EETOTICBCT - FOEYERLETTWET,

fig.2
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I am currently working on the Forest Picture Book
project in Laos. Forests in Laos are considered a
supermarket by locals, where they can get food,
everyday essentials, and medicine. However, foreign
companies, including those in Japan, are depriving the
people of Laos of their right to live by planting trees
of single species, such as eucalyptus or rubber. And
above all, these activities threaten the forest fairies,
“Pi”, which the Laotians cherish. This picture book is
co-created with Lao artist Leuthmany. [fig1]

Incidentally, in the 1980s, 2,000 children starved
to death on Negros Island in the Philippines under
the dictatorship of Marcos. | drew the poster of
the Negros Campaign and used the proceeds from
selling esquisse, etc. to buy food and visit the area.
[fig.2] Recently, | was contacted by an art group in
the Philippines, which led to an exhibit to be held with
other Filipino artists featuring artwork including the
sketches | drew locally.

| have other projects going on in Asia. In Hong
Kong, the international project, Our Starry Sky
Exhibition sponsored by St. James is underway. [fig.3]
In addition, | will exhibit three iron artworks co-created

ISR B AR DS
Art at Qiaoshan-Art Field Nanhai

fig.4

with sculptor Junichi Kurakake at the Art at Qiaoshan
project in Foshan, Guangdong Province, China, that
is currently under preparation. It is the first time in my
80 years of life to experience iron sculpture. [fig.4]

Moreover, | have taken part in the Japan-China-
Korea Peace Picture Book Project with my friends
who are Chinese picture book authors. This is a
picture book project illustrated by artists from Japan,
China and Korea, which will be published in the three
countries. On the other hand, the picture book of
Kwon Yoon-deok on comfort women, Flower Granny,
was not published in Japan due to its topic. As artists
from Japan, Keiko Hamada and myself had searched
high and low for five years to finally land a small
publishing company to publish this picture book. [fig.5]
We held a party of celebration for its publication at
the café of Museum of Picture Book Art in Echigo-
Tsumarri. [fig.6]

In this manner, | am focused on my artistic
activities in Asia with the aim of discovering new
possibilities. Rather than having the excessive amount
of trendy art overflowing from major Western cities, |
continue to search for hidden gems of artwork in Asia.

HS {E= Seizo Tashima

1940 £, KBRAFEEN, $hPHEBRENLBHMETEDS L, ZOBORERNSLANEDIRREL 42, 1969 FD [bh L1255 TT 774 277 7iHFRicARERE (BIB)
SOYATEZEEZRYY 2, EIEBRCULESE, NFEGEE, BARICoITAE. BAGRE, BA/NEELREZESH, 2009 FAMOEMERT HFABSES &4
EARDEDENEE] %#FIEE, 2013 EREFNEREMRTEIRASIC (FRAKKE). Z0% (FROME) (N ETADANE-KELTE) %HllE, FHBICh7- 28RS OH T,
A% L LORDECEAY ZE > itk T — MEREER, 2020 £EERT > 7Lt v ERKMERHISRIEN T,

Born in 1940 in Osaka. Experience of living in the abundant nature in Kochi during his boyhood is still the source of creation for him. He has created picture books
and magnificent artworks using natural materials in his creative activity for half-a-century. Awards received include the Golden Apples. Award in the 2nd Biennale
of lllustrations Bratislava (BIB) for his picture book Strongman Taro (Chikarataro) in 1969, Kodansha Publishing Cultural Award, Shogakukan Painting Award, Ehon
Nippon Award, and Iwaya Sazanami Bungei Award. He opened Hachi & Seizo Tashima Museum of Picture Book Art in the ETAT 2009, Blue Sky Aquarium in Oshi-
ma, Kagawa in Setouchi Triennale 2013 followed by the production of Forest Path and Life of N: 70 years on Oshima - A room with a wooden pot. In 2020, he was
shortlisted for The Hans Christian Andersen Awards.
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ZNTIEANRILELE-TLE MO [ERROE X-FT 4]
D—EiHEFTATHEL & S5, [*]

A e T 4lTvworz, BRI 7o vy X9gk%E Bo
Fz6, DEEMV2T 5, ZhEHVLRRICE S v
EEE 57D h, MOFIczoTnizon, &, AR
DIk &, B O R HEIT 5, 2O LT,
HoWREHORECRREN 2 A TL 2D TH b,

HOFFROBEICHAA LT, REZ I LAEVDRE?

ZDOTHFRIZBRALZDIZ, HXOEROFEICERL
TW=hnTY,

SH. biEH L VHERICWET,
BiFEZS550. B Z580VET, AA7bIEFH L VS
RICA-T &,

LA L, M., ZoHLOERA, H2 ORISR
L2 TWBEWS ZE&TT,
HROEFREDOLEMNY 2RI 2DIE. 7T—T4 R b
72Ty,

ER., MEEE. BR. BEREVT-ATL
BERL, EHld, BEPEECXENE ZH LK
ZH>TWBH BT,

To &I o EEWE, 2000 F£. LW H - & 4000 E5)]
IZHbIHhmIFY £9,

b7 —T4 XM BRbAEIhoRI-DON%E
MoTWET,

SHO2L o225 25 L WHRIE, dVLWHRZEHET
BEMICHY £9,

HEIMRMETHYTITEZEE. T—T 1 A bD7=8H

fig1

I —

\lI

ICiEm Y £H A

Ehn, FTTREZLIE, T—TA4RMERS &R
DTY,

T—T4 A bEEbAQIL!
T—T4AMERKZ DD, ERRTIEHY £HA
HoxEY ELE DR,
DEUMRE. AEFE REFE. ZHFE. 2O

=AN=-HBTT,

Eh B UUET, i EEFERFESL] EE-7bIFT
ERS

M- bDREA, EMOREEFNIETZIFE. 24D

D, £LLHOPBNB T TT,
ZNA, TLEFOFERFEBLTEVNEVNI LBO

T9,
2F Y, BEOXEL D, BALHBENZITNIEE SR
WoTY,

BEEMBEARWIBIFTCNIZLELEDY. @AED
e d. ZNRET7—T1 XM bEHEL, BHLT
WEd,

Znh, IAEW=h o2& T,

[(M]: X - T 1 & lF, PERERRICFENEER - BE2F
REFWERBROEFOZ &,

[*2] : T&RieDE X -F 4] RIUbLF-TLEF=3F,
REXE - NBEIE=#R, EXE, 2004 :p94

fig.2
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Well, I would like to read a short text by Bertolt Brecht,
which is called Bertolt Brecht’'s Me-ti - Book of
Interventions in the Flow of Things. [*1]

Me-ti said: If you find bits of bronze or iron in the debris, you
ask: what kind of tools were there long ago? What were they used
for? Weapons indicate warfare, decorations point to commerce.
You can make out all kinds of predicaments and possibilities.
Why don’t we do the same with the thoughts of long ago?  ...[*2]
| chose this text because it refers to the presence of
an ancient world.

Today, we are in a new world.

As the governments say, as the countries say, we
entered a new era.

The only people who maintain (the link with) the
old world are the artists, such as authors, directors,
painters, and musicians---

Because they know where the paintings came from,
where the music came from, and so did the literature.
So, it dates back to sometime very very far away,
2000 years ago, or 4000 years ago.

We (the artists) know where we are from.

The new world, which is being made today, tends to
suppress the old one.

It doesn’t help the artist that the world has constant
angina.

So, the first thing we should do is to save artists.

We need to save artists!

Artists are not going to be saved by the art world,
but by the second circle around them, which are
the researchers, anthropologists, ethnologists, and
archaeologists - yes.

That’s why | used to say, “archeology is the future.”
The more we keep our origins, the origin of our art,
the more healthy, beautiful things will exist.

That is what | would like to say through the words of
Bertolt Brecht.

That means, we have to break free from the reign of
money.

Even though it helps us a lot, for years and centuries,
even today, money has been sabotaging and
threatening us, the artists.

This is what | wanted to say.

[*1] : Me-Ti (Mozi) is a philosopher of the Chinese
Warring State period, who preached pacifism and
philanthropism.

[*2] : Bertolt Brecht's Me-Ti: Book of Interventions
in the Flow of Things, Bertolt Brecht, Bloomsbury
Methuen Drama, 2016
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X
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yr=I¥x)b- 7~XA—7 Jean-Michel Alberola

1953 5, AV Y TEEN, 7TV RTEE, FREBESR - 7AY IV MI2009F [Py r=Iy ¥z - TARA=F FUVTF4y F- 7= (77> AEIKERE.
NY 7TFVR), 2008 FE [EHOHDWEE] (Vv F7 4 TV GEREME, 77V R/ RIXF =y &—, K—=F > F), 2000 £, 2003 F, KHOZEMSR Gk,
1987 > /80 - BTV F—L (FIVN) 1984 FE TRV 4T - ETVF—L (ARVUT) BRENDH D,

Born in 1953 in Algeria. Currently lives and works in France. His major exhibitions include Jean-Michel Alberola, I’ ceuvre imprimé, (2009, Bibliothéque national de

France, Paris, France), La précision des terrains vagues (2008, Musée d’ Art moderne, Saint-Etienne, France / Poznan Cultural Center, Poland), Echigo-Tsumari
Art Triennial (2000 and 2003, Niigata, Japan), Sao Paulo Biennial (1987, Brazil), Venice Biennial (1984, Italy).
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ﬁ@ 2021 EDBEFAT YT 7+ —7 LT, Fhld 9
EONBREE]. 2EVRLDIANLADYEZ—DICE
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CEREAL £ L7, MO A4 DYEEL. Eh S LEIC
BiELBENT- A4 DYFETT,

ZNLUE, FhiFZ DT 4 F 7 % [Magnetic Fields
BB VWS 24 PATERLETTWET, EBE
[Magnetic Fields] |Z. AW HATEERL/]-2 2DBE
DTAT I M Thhb ROHLDEHELTWET,
2003 FO RO EMED (BEEER [EEDY 7
szmgiwﬁpmlﬁ*m XD (KR EY) TF,

(BEED ) 7E) 17, EBUVWEEX 1R BRE. BA

W&k BTATNRT =<V RATT Yz A7 AETDNY
TE] oT7FRbE BR. BE HEHRE. TNEh
OYBCRVWHIMES Y E-7-F, TOANEZBL T
BAREELOE#EI’ DY £9, BLACRIBIERL L
%Ui?ﬁ %Lf%ri@ormiﬁk,<ﬁiwu

E) O EEICHIUODHEEM. A OMROBES
t%ta&k&%%tibtoﬁbtmmﬁm . 7—
TARMELTORICE > TRARBLDTHDZ & %
B L7-WERBWET, TN, X7 F—T AP EN
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<9,

2019 F DA AEREMSRICA I TERR L 2k -
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fig1: (MBEBMH (EEn Y 7E]) Real Lear in Echigo-Tsumari

BoTWET, BRi-blE,. KEDEEMTELTITN
VEVREBETT, HENMHLBHRIN, IFEALWHAD
TWEEDEH, BHLBRDOA A ENTENY
9,
Za—I—VDHRZUZERDEIZED—ATHS
ZEDOYT-TLT U . 3ADEEDOYEEF L —> 3
YLTWES, U vv i, B ongEo
R & Z—XICHBICEESEWV., BRE-BICES 7=
ICKEEZFNFE Lz, BETOHEWIE, BB Y EIH
ShizELWbDeRY F LT,

BEETHD7OY =7 b [Magnetic Fields] (.
ZTHrHAEBZEICEEL-PAEAT—~%2Fb,
ICHESS AN AT a =T 1 LB NI HMEELLRDEHD
T7,

A—RAy %I LHETIHREHTHELIZRL.
BEMAIBIEIN, @MEAAADBDODALHIRER>TWD
RIRTIE, AET7—T4 R bELTEBADPEATW T
EITRTCZERTELRLC LI E LNETA,

LAaLl,. ZO LS ICHETERIEINDE L5 BRRET
HoTH EEBLEMhT, BOMBEBR, 7—T 1
Z M IfEHEEEL, LU AR LWEE L RFkE 8%
TH-HOMNE. BEXDH1ER. T L TYBELZIRRT S
BENHBERLTWET, HRIIADTLERLTIE
HYFEHAL, SO BREBLBERELIOZZ, T—
TAXMBIFRRKRZIBEL, 7— FAAL ORBE[RE R
ICBlZRR T LD TELEEMNANZERICE > TR
AL, HEZADbTHERAOE(TH->TH, —HHIE
IE5DTY,

fig.2 : (K¥1%2EW) Valuable Cargo



In the previous Setouchi Asia Forum of 2021, |
elaborated on a “Human Depository of Narratives”,
a communal public space and specific architectural
habitat that brings the stories of different people
together. Stories of local people as well as those far
away from different cultures.

| have since continued to develop this idea under
the title “Magnetic Fields”. In fact, Magnetic Fields
follows up on two previous projects | realized in Japan
namely: Real Lear in Echigo-Tsumari in 2003 and
Valuable Cargo in Setouchi in 2019.

Real Lear in Echigo-Tsumari was a live
performance performed by elderly farmers, an elderly
priest, and an elderly blind man. Their voices mingle
Shakespeare’s King Lear text with their own stories
and memories about dire poverty, war, and want.
Throughout those lives, there’s amazing selflessness.
There’s sorrow and regret in a kind of matter-of-
fact way, but never bitterness. During the six months
preceding the performance of Real Lear, | worked
closely with the elderly from the region. | want to
emphasize that the meetings with them constitute an
essential part of me as an artist. It is as important as
the making of the performance and the accompanying
sculptures on the stage.

In Valuable Cargo, a video and live performance
production realized for the Setouchi Triennale in 2019,
the stories and memories of three elderly women are
at the center of the project. They are former leprosy
patients living in a sanatorium on the island of Oshima.
Banished by society the image of almost unbearable
hardships, sacrifice and courage emerge.

The actress Liv Ullmann, who is one of the
founders of The Women’s Refugee Commission in
New York, narrates the stories of the three women.

Committed as she is to the displaced and the rights
and needs of women, Liv Ullmann traveled to Oshima
to meet with them. The meeting on the island became
a beautiful encounter full of warmth and songs.

Magnetic Fields, the project now under
development, will contain articulated themes closely
related to the changing world and are catalysts for
cooperation with local communities in especially
vulnerable areas.

With war raging in Europe and in other parts of
the world, the devastation of habitat, and the millions
of displaced families, | could lose all faith in what |
hoped for as an artist.

But, even as it seems hard and overwhelming, |
find that artists, young and old, locally and globally
are on edge and need to create dialogues, meaningful
works, and present narratives for imagining a different
more humane existence and future. The world is not
as it was and in such dire times as now, the artists
keep the finger on the pulse and with their work
highlight the autonomous power of what art can
trigger in people’s train of thought, even the slightest
shift in perspective is a step forward.

JYUYRT 4TV « I8NRAT 14 TR Christiaan Bastiaans

1951 £, ATV X, TLRTFLELEEN, EHETEBNLGA Y RZL—Yavild> T HEBEEBEDICT 2 L3 REREIMET 2, ZICABDOBE, $SICF 2% 15/
BVWEFEET -2k, ABMOSEICEROERCES, HEOKHCHOWIEREZRNBI T2, 25 L THALTON:, BRIOEE, YIYRINEEE, HBELTO
Bk, RS L TOEE, BB OREIBE, 70—/ ULHBE W1 T—<IClD Dk E L TOEED, F-bICRANTBEREDYET,

Born in 1951 in Amsterdam, lives and works there. His art projects lay bare the structure of society through the presentation of intricate multi-layered installations.

The dominant theme in his work is that of the human body, the body without its protective work is that of the human body, the body without its protective skin. He

endows the body with an infinitude of connotations and associations, represented time and again in all kinds of transformations. He confronts us with the colonial

body, the dissected body, the body as a wound, as a war machine, and as a commaodity that appears in images linked to the themes of war, displacement, and the

global market.
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fig1: Dark Dark Dark
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| want to talk about my latest activities this year,
especially my solo exhibition at the Es Baluard
Museum in Palma, Spain. An exhibition under the title
While the Storm Arrives which deals above all with a
world that is changing rapidly. It is about information
too, which changes very, very quickly.

In the exhibition, a large part of it is the
processing of this data, of the information that arrives.
And there are also large paintings that | started
in 2013 which deal with this information we can’t
read. It’s information that we find on our television
screens, in the public space, and in television news.
But it is information that we can’t read because
we don’t know how to read it, how to interpret it.
So, in this work, | had to treat this information in a
more or less aesthetic and spiritual way, removing
as much association and trying to find a form in this
information. There is also a work that | did when |
came back to the archives.

That means how to archive all this data, all this
information that arrives, whether it's information and
graphs of the stock market, whether it's graphs of
the absence or disappearance of birds, whether it's
graphs of oil or water scarcity. How can we archive
this information? Because we know very well that our
methods of archiving until now are not reliable. So |
came back to the earth elements. This means, like
the information that has remained with us until today,
the clay tablets of the Sumerians, | came back to
clay. Many of the works that | did was inspired by two
elements, including a jar. The jar contains water and
most of the information on the jar deals with the issue
of water in the world. The second element is a plate,
which is used as a metaphor for geographical space
where our survival is at stake.

Because, in the end, at the end of the day, we
are all in front of this circular shape, the plate, in

which we look for food. We are looking for energy to
go on, so the same thing on the plate, we find a lot
of information from the stock market graphs about
wheat, cocoa, or the different elements that feed us.

This exhibition is based on two other exhibitions
| did before, one of which is titled The Point of No
Return. So it was also something that dealt with the
theme of information and the world that is coming to
an end. And the last exhibition under the title of How
Much is Enough which raises the question of how
much more we need to be satisfied.

The second question is, how do | see the world?
Again, this is a very difficult question, because
everything is changing, very very quickly. So for the
artist, until now we had the luxury of having time to
think, having enough time to build a work. The work |
have done, for example, the paintings Calligraphy of
the Unknown [fig.2], can take two, three, or four years.

Unfortunately, we don’t have that luxury of time
anymore. We no longer have the luxury of being able
to think slowly. We have to imagine a world. We are
in a hurry to understand it and make proposals to
change it. So this is a question that | think... it's very,
very difficult for me to answer.

fig.2 : Calligraphy of the Unknown

L=—J) - 77 ;%X Mounir Fatmi

1970 £, EAvy I, Ay I—IEFEN, RV P—LEeNVEE, DY T IV HOEMERER T, TLARTLELDTA VAT HT I—TER, fRTHRHBLWVHROD
EDTHEHYNT ZHEOBOH THMAZIBI S, ERIFEIC, ZOFHREREZRVOEMEE LIRZ. IOBOHAFEE L 45> - E MU R A BET 57200/N0 X —
Z—=ITHIZTWND, BRI OHBICEVTT—T4 X & LTOESOEEIZRWA IR TUL S,

Born in 1970 in Tangiers, Morocco, lives and works in Tangiers and Paris. Studied at the School of Fine Arts in Casablanca and at the Rijksakademie in Amster-

dam. He spent his childhood at the flea market in the Casabarata district, one of the poorest neighborhoods in the city. An environment that multiplies waste and

end-of life items to excess. He later saw this childhood as his first artistic education and compared this flea market to a ruined museum or a barometer allowing

him to understand society. He then questions his role as an artist in a society in crisis.
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I am currently working on my project in Riyadh, Saudi
Arabia. On this occasion, | will talk about the art
trends in Saudi Arabia, the Middle East and Africa,
which has an impact on art in Europe.

Saudi Arabia had been under strong influence
of Islamic culture up until four or five years ago. It
was only recently that there has been a movement
to attract people from abroad. On the other hand,
many international exhibits are held in Dubai, Abu
Dhabi, and Sharjah in the Middle East. Particularly,
museums designed by famous architects are found
everywhere in Abu Dhabi, such as Louvre Abu Dhabi
and Guggenheim Abu Dhabi. While it is a little behind
Abu Dhabi, new buildings are being built one after
another in Saudi Arabia, and now more than half of
Riyadh looks as if it is under construction.

I am currently a part of an international site-
specific art exhibit being held in the city of Riyadh.
Rather than buying up artwork in Europe, the city
is moving in the direction of hosting international
exhibits within the country. In that sense, | believe that
countries in the Middle East will continue to develop

fig.3

rapidly in the future. Also, | believe many artists and
curators will emerge in Africa, while African trends
will come to take up an important position in the art
movement worldwide.

I will keep eye on how Saudi Arabia along with
countries in the Middle East and Africa will let art take
root while embracing their own history and cultural
heritage.

JIR IE Tadashi Kawamata

1953 ., ItiEEEEN., 77V RHEE, EREESR - 7OV 22010 F£ A3 F [JIRE - BRA 707 LR GER). 1997 £ [HFOEE] (Festival d automna
Paris, $/LR YT —IUERY >~ LA HE, 75 R), 1996-99 F [T—F 7 7ASLR]| (FILI<—, #F5 %), 1987 & [Destroyed Church] (K7 x> & Ay
b, RAY) ERHD, BEIC [T—FLR A/ VT4 & LTORREM] (20014, 74 LLT7— i) #H 3,

Born in 1953 in Hokkaido. Currently lives in France. Major exhibitions and projects include Destroyed Church (1987, documenta, Kassel, Germany), Working Prog-

ress (1996-99, Alkmaar, the Netherlands), Le passage des Chaises (1997, Festival d’ Automne, Chapelle Saint-Louis de L'hopital Pitié Salpétriere, Paris), Tadashi

Kawamata: Tokyo in Progress (2010-2013, Tokyo). He has published Artless:Contemporary Art as a Minority (2001, Film Art, Inc).
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| recently created a picture book called Wandering
Cat and the Camphor Tree in the Shine. This is a story
about the Army Clothing Depo Branch, the building
that survived the atomic bombing of Hiroshima on
August 6, 1945,

A painter friend of mine, Seitaro Kuroda, had
visited the building numerous times and drew many
sketches of it since he first saw it years ago and
felt strongly attracted to it. Over time, he got the
idea of making a story book about this building and
approached me with the idea to work together. When
| paid a visit to this building, | felt impressed with
its size. There are still four of the three-story brick
buildings with a length of 100 meters remaining. This
was where the clothes for former Japanese army
soldiers were made and stored, who were sent to
overseas battlefields from a nearby port.

When buildings all over Hiroshima were destroyed
and burned on the morning of the atomic bombing,
this building did not collapse. Since then, the building
has remained in its same location for 77 years and
now stands as ruins. | was inspired to create a
story about this building, which became the book
Wandering Cat and the Camphor Tree in the Shine.

Someone tells someone else about the atomic
bombing of Hiroshima on August 6, 1945.

There was a small shrine. The camphor tree located
there is the narrator. Camphor trees are often found
in shrines in Western Japan.

The wandering cat is the listener.

At the beginning of July, when it was clear we were
losing this war, a wandering cat showed up and
asked the camphor tree, “what building is this?”
The camphor tree explained, “this is where soldiers’
clothes are made. The soldiers are sent to other
countries to fight their soldiers there. This is called
awar.”

“Does war make sense?” asked the cat.

“It does not make sense, and that is why | am
scared. Something terrible is about to happen,”

answered the camphor tree.

This was the beginning of July.

The wandering cat came back at the end of
September.

The cat came to the camphor tree with a broken
spirit after walking the burnt field.

“What happened?” asked the cat. “The bullets from
guns and cannons fired by Japanese soldiers came
back as one,” answered the camphor tree.

Many people died and many people were injured.
Everyone who was injured came to this building, but
died here without getting any treatment.

Those people’s eyes were looking through the
gaps between trees and grass. Is there hope after
a war? Is there a future for children? That is what
they are watching.

Will the trees and grass become green again, and
can the town be mended?

We are in a terrible time. There are diseases and
then there is war, which will probably bring hunger.
Even we know many people would die, it could not be
stopped. This is what is happening in the world right
now. War is a struggle, and in the end, it is a fight over
territory and resources. This has become a part of
economic activities. It is true that people cannot live
without the economy. However, art teaches us the
meaning of being alive. By creating this story book,
we hope to convey this message through the pictures
and words. Let’s think about what nuclear weapons
are, and what are the consequences of their use.
Let’ s try to imagine the results again.

[Image source]

Picture book, Wandering Cat and the Camphor Tree in
the Shine

Written by Natsuki lkezawa

lllustrated by Seitaro Kuroda

Published by Switch Publishing

#5Z B Natsuki lkezawa

1945 £ 7 A7 BEEN, 3 I XETR. HEESERRL TV 5,

Born on July 7, 1945, he has been publishing poetry, novels, literary criticism, and social commentary.
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| have just had two large shows in Europe, one at
the Lehmbruck Museum in Germany and the other
at Voorlinden in the Netherlands. In both exhibitions
| decided to include some of my early work. This
opportunity for juxtaposition has made me realise how
early, tentative experiments can become telling when
brought into contact with later work. Take a sculpture
I made in 1980, ROOM, for example.

[fig]

This is my vest, pants, socks, trousers, shirt,
pullover, jacket, and shoes: a whole set of my clothes,
all cut into continuous, 8 mm ribbons, and expanded
to make a 6 m2 enclosure. The clothes act like the
wires of a fence, the top finishing at the same height
as the clothes on my body, and the density equivalent
to the layers on my body but now opened up into a
kind of arena, like a boxing ring. There, on the ground,
from under my feet, are the soles of my shoes, strewn
on the floor.

When | was at art school in the mid-1970s
| was encouraged to familiarise myself with the
fundamentals of art, a scholarly journey from Manet
to the dominant languages and thought fields of the
time: conceptualism and minimalism. By the time that
| finished studying | realised | had been making over-
intellectualised, over-complicated work and | had
to go back to what | knew, what | was sure about,
to work with what | had. So, rather than responding
to a history of ‘-isms’, ROOM comes from the
fundamentals of life. I ve recently shown another work
from 1980 again, MY CLOTHES II.

[fig.2]

It is a similar set of clothing to the one | used to
make ROOM, but this time pinned to the wall like the
pelts of an animal seen from the inside rather than the
fur side. This ‘inside’ is a place common to all of us,
the space in which each of us lives.

The clothes that | used for these experiments
were deliberately the last clothes that my parents
had bought for me, and their ritual exposure and
destruction was a way of recognising but also
proposing that conditioning and inheritance were
mutable. The works were a way of saying, ‘This is
what my parents wanted me to be, and | can walk

free of that identity, that idea of who | should be, and
consider instead what might be.’

In this liminal time between the industrial and
information ages, marked by climate emergency, mass
migration, and the rise of divisive political discourse, |
have—more and more—been thinking of the potential
of art to open up a place of possibility, a place of
becoming that looks to the future rather than the past.
Art’s invitation to every human being is to create their
own self as a contribution to a collective world. In this,
each of us is an artist.

Never before has art been such an important tool,
except perhaps in the early days of our species when
small bands of Sapiens found it necessary to model
animals, humans, and other creatures on the walls of
caves in order to understand themselves and their
place in a wider world.

We are at a time when we have to ask the
question: what does it mean to be human? What is
human nature and what is its relationship to nature at
large? And perhaps most urgently, can art be a place
where we recover our true connection with—and
dependency upon—the biosphere.

[fig.3]

As part of my attempt to acknowledge and
celebrate the context of ‘self’, | have also made works
that have tried to express the collective body, like my
five FIELD works, each made on a different continent.
Here is ASIAN FIELD, made in 2003: 210,000 hand-
sized terracotta figures, facing the viewer.

[fig.4]

To make these works | have had to extend
individual studio practice into mass collaboration,
integrating not just the final product but the actual
process of making it into life. These works become, in
their way, indexical registers of the collective rather
than the individual body. Last month, at the Lehmbruck
Museum, | opened an exhibition that included this
work, ALLOTMENT II, from 1996.

[fig.5]

This cityscape consists of individual bunkers, each
made for an individual inhabitant of Malmo, where
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the work was originally made. Fifteen measurements
were taken from 300 men, women, and children of the
city and these were used to construct a 5 cm thick,
poured concrete case or dwelling place for each body.
[fig.6]

ALLOTMENT Il is another reflection on the
collective body, this time made directly from the
bodies of the participants, rather than by them. Today,
56% of the world’s population are urban dwellers, by
2050 we know that that figure will rise to 70%. Here
is the city reimagined. It offers protection but also
isolation, and at the centre of each ‘building’ we find
the darkness of the body.

| made the first FIELD over 30 years ago,
ALLOMENT I, over 25 years ago. Reflecting on
these and all the many projects | have made with the
public since has brought me back to questioning the
dialectic between art and life, self and other, us and
them, homeland and foreigner.

The most recent evocation of this realisation
that art has to be made in and made about life
itself are a new series of solid, cast-iron DOUBLE
BLOCKWORKS.

[fig.7]

We call them BLOCKWORKS because they talk
in the language of the ‘second body’, architecture.
Using absolute geometry but a kind of improvised
construction, | hope that these works convey
something about our species’ decision to build its
own environment to the coordinates of Euclidean
geometry. The DOUBLE BLOCKWORKS suggest that
following our separation from the elements we may
need to find nature within ourselves.

The studio has made many single BLOCKWORKS,

but we have just started to double the bodyforms
in the way you see here in the work BRIDGE. Here
we are using the idea of mitosis—cell division and
replication—in order to counter any ideas about self
and others. At what point does body and context
merge? Is it possible for the body of another to be
an environment, an example of and a part of the
biosphere in which we are embedded? And if this
is so, could these works that express co-existence
and symbiotic support become a model for all
relationships?

7Y bh=—+3=LY— Antony Gormley
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Antony Gormley is widely acclaimed for his sculptures, installations and public artworks that investigate the relationship of the human body to space. His work

has developed the potential opened up by sculpture since the 1960s through a critical engagement with both his own body and those of others in a way that con-

fronts fundamental questions of where human beings stand in relation to nature and the cosmos. Gormley continually tries to identify the space of art as a place

of becoming in which new behaviours, thoughts and feelings can arise.
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Vuth Lyno / Lo Ka Yin /

Paweena Nekamanurak / Anang Saptoto /
Arin Rungjang / Xu Zhen /

Lin Kun Ying (Luxury Logico) /

Yuto Yabumoto / Victor Mulas /

Yoko Hayashi / Kendell Geers /

Massimo Bartolini / Ayse Erkmen /
Ekaterina Kenigsberg / Tamara Galeyeva /
Zhanna Kadyrova / Koichi Makigami /
Wakana Kono / Seizo Tashima /
Jean-Michel Alberola / Christiaan Bastiaans /
Mounir Fatmi / Tadashi Kawamata /

Natsuki Ikezawa / Antony Gormley



